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MehyHapoaHu
no3opuLlHn pecTtuBan
JoakuMmdecT

OcHoBaH 2006. riog Ha3suBoM JoakuMMHTep®ecT Ha UHU-
LMjaTUBY Tafallker fupeKTopa KmakeBCKO-CPIICKOT TeaTpa,
pepuTesba [IparaHa JakoBibeBHha, a y3 BeJIMKO pasyMeBae U
noppky I'pazma Kparyjesua. Tagaurme ypaBe, TeaTpa U I'pa-
Ia KparyjeBia, mpemo3Hare cy IoTpeby 3a jefHUM UHTepHa-
LIMOHATHUM ITO30PULIHUM GecTHBAJIOM KOju 61 yHaImpenuo
TIO30PHIIHY JXUBOT HAa OBOM IIPOCTOPY, & BEPHOj Kparyjesad-
KOj Iy6JIUIIN U YIIOCJIEHUI[MMa OBOT TeaTpa MPYKUO YBUT Y
HOBe IT030pUllIHe TOKOBe. Tako je yripaBo KmakeBCKO-CPIICKHU
TeaTap, ca CBOjOM 3Ha4ajHOM TPaJHIIHjoM, IIOCTA0 ITIOKpeTay
BUIlle HO ITIOTpebHe TeaTapcKke pa3MeHe, KOjOM ce MHTEH3U-
BHAO Taj CErMEHT IT030PUIIIHOT JXHBOTa ¥ OBOM Heny Cpbuje,
jy>xHO ox Beorpagma.

JoakimInterFest was founded as JoakimInterfest in 2006
on the initiative of the then general manager of the Prince-
ly-Serbian Theatre, director Dragan Jakovljevi¢, and with
great understanding and support from the City of Kraguje-
vac. The then administrations of the theatre and the City of
Kragujevacrespectively, recognized the need for an interna-
tional theatre festival that would improve theatre life in this
area, and provide loyal Kragujevac audience and employees
ofthistheatre with insight and information into new theatre
trends. Thus, the Princely-Serbian Theatre, with its signifi-
cant tradition, has become the initiator of a more than nec-
essary theatrical exchange, which intensified that segment
of theatrical life in this part of Serbia, south of Belgrade.

Joakimfest (the name was changed in 2020) is a festival
of contemporary, modern, aesthetically, thematically and

The
International
Theatre
Festival
Joakimfest



JoakumobecT (Merwa HaszuB 2020) je becTHBaJI CABPEMEHOT,
MOJIEpHOT, eCTeTCKY, TEMAaTCKH U ITOeTUYKU pedepeHTHOT
MO30PHUILTA, KOju N360pOM IIpefcTaBa HAacToju Ha 6yme BU-
JIJbUB He CaMO y JIOKaJIHOj 3aje JHUIIY HO U y LI PEeM PETHOHY.

JoaruMoecT c1aBU U HeTyje eCTeTCKU COPHUCTHUIIMPAHO,
IPYLITBEHO OGTOBOPHO, Cy6BEP3UBHO U €MaHI[UIIATOPCKO
TI030pHIITE KOje ce XBaTa y Kourrali ¢ ropyhum nmpobiaeMu-
Ma 1 peHOMEeHHMa BpeMeHa U CBeTa Y KOjeM JKMBUMO.

Op ocHuBamwa decTuBana [0 faHac, Ha JoakuMbecTy
je u3BegeHo npeKko 150 mpexncraBa U3 25 3eMa’lba CBeTa y
KOojUMa je y4ecToBaJIo BUIIe off 700 ITO30PHUIIHUX CTBapa-
nmana. TOKOM CBUX OBUX rofuHa, ®ecTuBas c MogjefHa-
KOM IakKIOM IIpaTH, KaKo aprpMUCcaHe ayTope U ay TOpKe
HHTepHallMOHaJIHe U JoMahe Mo3opHIlIHe ClieHe, TaKO U
U OHe MJIajie TIO30pHIIHEe CTBapaolle, KOju ynpaso y Kpa-
ryjeBuy, HaJoaknMbecTy, Bobujajy mogpIIKy ¥ MOTYhHOCT
CBOje IIKMpe YyMeTHUYKe abUpMaliyje.

TpounaHu Mel)yHapoOHU XUDPHU LoIejbyje OBe Harpa-
Ie Ha @ecTuBany: 'pal npu ,Joakum Byjuh“ 3a Haj6oby
IIpefCcTaBy y LelWHU U ClleljyjanHy Harpagy rpaga Kpa-
ryjeBla.

OomahuH u opranuszarop decruBaina je KmaikeBCKO-
-CpIICKY TeaTap, a I7IaBHU IToKpoBUTesb ['pag Kparyjesair.

poetically referential theatre, which, through the
selection of performances, strives to be visible not
only in the local community but also in the wider
region. Joakimfest celebrates and nurtures an aes-
thetically sophisticated, socially responsible, sub-
versive and emancipatory theatre that tack - les
burning issues and phenomena of the time and the
world in which we live. Since the foundation of the
festival until today, over 150 performances from
25 countries of the world have been per - formed
at Joakimfest, in which more than 700 theatre cre-
ators have participated. All these years, the festival
has been following with equal attention both well-
known authors of the international and domestic
theatre scene, as well as those young theatre cre-
ators who receive support and the possibility of
their wider artistic affirmation. The three-member
international jury awards two prizes at the festival:
the Grand Prix “Joakim Vuji¢” for the Best Overall
Performance and the Special Award of the City of
Kragujevac. The host and organizer of the festival is
the Princely-Serbian Theatre, and the main sponsor
is the City of Kragujevac.



Peu gupeKkTOpa

ITouiToBaHH,

Vi3y3eTHa MH je 4acT IITO KA0 YIIPAaBHUK HajcTapHjer I1030-
puurta y Cp6uju uMaM IIPUIHKY [ Bac II03ApaBUM Ha ITOYeT-
KY joll jeLHOT MO30pHUIIHOT decTUBaIA Y HAllleM I'pany.

17. MehyHapogHY no30pulIHU decTuBal JoakuMoecT bal
Kao u 58. ®ecTuBan npodbecuoHanmHUX no3opuuita Cpbuje
»JoaxuM Byjuh“ uuju cMo gomahuHu 61K TOKOM Maja 2022,
roguHe, mocsehyjemMo ocCHUBauy Haller ITI030PUIITA JOAKUMY
Byjuh, a moBogmom 250 roguHa ofi ieroBOT pohemna.

Ilparo MU je na y TOGUHU JoaKMMOBOT jybuiieja, Ha CLieHU
KOja HOCH HeroBo MMe, Hallle II030PHUILITe NMa IIPUIIHUKY Oa
yrocTH aHcaMbJiie 13 IIeT 3eMaJjba Koju he N3BeCTH XKaHpPOB-
CKU Pa3IMYUTeE, a YMETHUYKU peJleBaHTHe IIpeficTaBe.

General Manager'’s preface

Distinguished guests,

Itis an extraordinary honor for me as the general manager
of the oldest theatre in Serbia to have the opportunity to greet
you at thebeginning of yet another theatre festivalin our city.

We dedicate the 17th Joakimfest International Theatre
Festival, just like the 58th “Joakim Vuji¢” Professional The-
atre Festival of Serbia which we hosted during May 2022, to
the founder of our theatre, Joakim Vuji¢, on the occasion of
the 250th anniversary of his birth.

I am pleased that in the year of Joakim’s jubilee, on a
stage bearing his name, our theatre has the opportunity to
host ensemble casts from five countries that will perform
genre-diverse and artistically relevant performances.



VrpaBo 17. JoakuMdeCcT OBOTOIUIIHOM CEJIEKLIUjoM, a
IIpe cBera CBOjHM TpajameM JoKasyje Ia II030pUIITE je-
CTe CHara Koja CBaKoM, Ila U HallleM OPYUITBY, MOXe OT-
BOPHTH HOBE IIPOCTOPE U GUTH IOLCTH1IAj Y KpeaTHUBHOM
IIpeBa3sHIa)Kemy M3a30BHe CBaKOAHeBUIe. IlosopulITe
y LaHallllbeM BpeMeHY Koje je IIYHO pasIMYUTHX 3aMKH,
YIIPKOC CBEMY H/HWJIU § UHAT CBEMY OIICTaje U IOKa3yje
CBOj IPYLITBEHY 3HAa4aj, YNHHU Ce jade, HET0 y BpeMeHHMa
C Mame KU3a30Ba.

Bepyjyhu y upiejy Helmpoja3HOCTU II030PHUIITA KAao U Y
upeje Koje OHO HOCH, BepyjyhH y eroBy cHary u 3Hauaj,
JKeJINM BaM HCKpeHY Jobpomournuny Ha 17. MehyHapogHu
no3opulIHY decTuBal JoakUMPecT.

IOupexTop KibarkeBCKO-CPIICKOT TeaTpa
MnapeH KaeskeBuh

It is exactly the 17th Joakimfest that with this
year’s selection, and above all with its endurance,
proves that theatre is a force that can open new
spaces to everyone, even to our own society, and be
an incentive in creatively overcoming challenges of
daily life. Theater, in this day and age which is rid-
dled with various pitfalls, despite everything and/
or in spite of everything, survives and shows its
social importance, seemingly greater than in less
challenging times.

Believinginboth the permanence of the theatre as
well as the ideas it carries, believing in its strength
and significance, Iwish you a sincere welcome to the
17th Joakimfest International Theatre Festival.

General Manager of The Princely-Serbian Theatre
Mladen KneZevi¢



H3BellTaj cenekTopa

17. MehhyHapoaHu
no3opuLlHn pecTtuBan
JoakuMmdecT

XapMOHMja pa3/IMYUTOCTM.

3axBaspyjyhu dacLiMHAaHTHOM EeHTY3Hja3My, KpeaTHBHUM
HupejaMa, 3aBUJHOj YIIOPDHOCTH U HECyMHUBUM OpraHH3a-
LIMOHMM BeUITMHaMa IIPeTXOJHUX CceJleKTopa, KmakeB-
CKO-CPIICKOT TeaTpa Kao moMahuHa, ajiu U 6pojHHUX capaf-
HUKa, MehyHapogHu mo3opulIHU decTUBan JoakuMPecCT, y
IIpeTXONHE HEIyHe OBe OelleHHje MpodUIHCcao ce Kao jemaH
OJl 3HAYajHUjUX U 3aHUMJBUBUjUX, HE caMo y Cpbuju, HeTo U
y peruoHy. Ofnyka ma ce y KparyjeBuy ompyxaBa MaHHube-
cTallja UHTEepPeCaHTHO 3aMHUIIJbeHe KOHPUTypaluje, IIpH-
POAHO Ce HafioBe3WBaja Ha YMIEHHIIE O OYT0j U YCIIEelIHOj
TpafuIMjH ITI030pHIIHE YMETHOCTH Y OBOM rpapy. MHTepHa-
LIMOHAJIHU KapakTep ¢ecTrBajia ob6e3benuo je MmoryhHocT ga
ce CTPY4YHa, aJIu ¥ HajUIMpa ITO30pUIIHA jaBHOCT yIIO3HA ca
aKTyeJIHUM yMEeTHHUYKUM JelllaBabyMa y 3eMJbaMa peTrHoHa,
CITellMGUYHUM TeMaTCKO-UAEejHUM, JXKaHPOBCKUM, CTHUIICKUM

Thanks to fascinating enthusiasm, creative ideas, enviable
persistence and undoubted organizational skills of the previ-
ous curators, of the Princely Serbian Theatre as the host, but
also of numerous collaborators, the Joakimfest International
Theatre Festival has, over the past two decades, established it-
self as one of the most important and interesting festivals, not
only in Serbia, but also in the region. The decision that Kragu-
jevac should hold an event of curiously devised configuration,
naturally addstothe fact that the cityhasalongand successful
tradition of theatrical art. The international character of the
festival provided an opportunity to introduce the professional
but also the widest theatrical audience to the current artistic
eventsin the countries of the region, specific thematically and

Curator’s statement

17th Joakimfest
International
Theatre Festival
Harmony of
Diversity.



U eCTETCKUM 0COOEHOCTHMaA Yy IIpeficTaBaMa Koje Cy ce Ha-
LIJIe Y paHUjUM cenleKliMjaMa. Ha cpehy, ABe myHe roguHe
TIaHJeMUje HUCY Y BeJINKOj MepH HeraTUBHO yTHILIaJIe Ha
YBPCTO OIlpefesbere KparyjeBuaHa fia cauyBajy ¥ Hafabe
pasBHjajy JoakuMdecr.

Pasmuupajyhu o nmpeficraBaMa Koje cy KOHKypHcale 3a
17. uspjamwe decTHBaa, HUCAM IIpeBHIIle MHCUCTHPAO Ha
oxpeheHOM KOHILIETITY, UJTH 3aje FHUYKOM HMEeHUTeJbY, IITO
je pe3ynTHUpao cenexiujoM YHju 61 MOTO MOTao Ja IJIacH:
,~XapMoHUja pasnuuutoctu”. UMajyhu Ha yMmy, nipe cBera,
YMETHHUYKY KBAJIUTET 0flabpaHUX OCTBapema, Takohe caM
TIOKYILIA0 A 3aHeMapHM, Y OHOj MepU KOJIHUKO je TO pea-
HO, COIICTBEHHU IJIeZlaJIauKy CEeH3UOHIUTET U 06e3bemum
IIy6IMLIY A Ce CYOUM Cca Hajpa3IUYUTUjUM II030PUITHUM
U3pasvMa 1 eCTeTHKOM, UHBEHTUBHUM PeJIUTeJbCKUM II0-
CTYNIIMMAa U yIeYaT/bUBUM INIyMadyKUM AOCTUTHYhHMa.
OHO IITO CBaKakKo jecTe 3ajeIHHUYKO 33 CBE CEJIEKTOBAHE
IIpeficTaBe OIVIefla Ce Y TOMe JIa CBaKa Off IlbUX ITOYMBa Ha
JpaMaTypIIKU CyBepeHO II0CTaB/beHUM aKTYyeIHHUM IIpH-
yaMa, Koje Hac ce y6oKo THUY, 6e3 HeIIoTpebHUX ,,131eTa" y
6aHanHy cdepy mHeBHe NonuTHKe. Kaza je ped o JKaHPY, 0H
cexpehe o couHe KOMeiMje, IPEKO IIOTPeCHe MeJIofpaMe U
LIPHOT XyMOpa A0 KaTap3uuHe caBpeMeHe Tparenuje.

3a 17. MehyHapopHu pecTuBan JoakuMdecT npemakeM
cnepehe npencrase:

1., XKuBH nmecak”,

110 MOTHBHMaA cTBapaiamTsa Oroa TonHauja u [Tana Ile-
TpUKa, pexkuja: Kunra Meseu, HapogHo mo3opuiute Cy6o-
TU1a, [TosopulrHO yapysRewme HoBeM U PernoHaIHU Kpea-
TUBHH aTesbe, Kamrxa.

[Tonasehu of MaIITOBUTOT M HEOOUYHOT IECHUYKOT
yHUuBep3yMa OToa TonHaHWja U jeAUHCTBEHOT JIMKOBHOT
CTBapaJjalliTBa CIUKapa U cueHorpada Ilama IleTpuka,
KuHra Meseu U LIeJIOKYIIHA ayTOPCKa €KUII4, KPO3 XHUII-
HoTuiuyhy HeBep6alHO-BHU3YEeIHY CEeH3alLlHjy, IIpeMuc-
TIIUTYjy KOMIIJIEKCAH OJHOC KHBHIKEBHOCTH, CIMKapCTBa
u mno3opuuita. OUIUTPAHCKU IPeLU3HO YKiaanajyhu
HajcuTHUje cueHorpadcke IeTajbe ca MOTHBHMa CBa-

conceptual, genre, stylisticand aesthetic characteris-
tics in the plays featured in previous selections. For-
tunately, two full years of the pandemic did not have a
great negative effect on firm commitment of Kraguje-
vac to preserve and further develop Joakimfest.

Thinking about the plays that had applied for the
17th edition of the festival, I was not too insistent on
a particular concept, or a common denominator, re-
sulting in a selection the motto of which might be:
“Harmony of Diversity.” Keeping in mind, above all,
the artistic quality of selected works, I also tried to
ignore, to a realistic degree, my personal preferences
and ensure that the audience faces a variety of theat-
rical expressions and aesthetics, inventive directorial
methods and striking thespian achievements. What
is certainly common to all selected plays is that each
of them rests on the dramatically unparalleled con-
temporary stories, which deeply concern us, without
needless “excursions” into the banal sphere of daily
politics. When it comes to genre, it ranges from juicy
comedy, to harrowing melodrama and black humor
to cathartic contemporary tragedy.

Forthe 17th Joakimfest International Festival, I pro-
pose the following performances:

1. Quicksand,

based on the elements of Ott6 Tolnai's and Pal Petr-
ik’s works, directed by Kinga Mezei, National Theatre
in Subotica, Novem Theatre Association and Regional
Creative Studio, KanjiZa.

Starting with Ott6 Tolnai’s imaginative and unusu-
al poetic universe and the unique artistic creations of
the painter and set designer Pal Petrik, Kinga Mezei
and the entire author team, through a mesmerizing
nonverbal-visual sensation, question the complex
relationship between literature, painting and the-
atre. Fitting the most minute stage details clinically
precise with the motifs of daily life in the Vojvodi-
na plains with all its diverse inhabitants, Quicksand
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KOO HEBHOT JXUBOTA y BOjBO))aHCKOj] paBHUILU Ca CBUM
BeHUM Pa3HOJIUKHUM JXXUTeJbUMa, ,2KMBU Ilecak” oTBapa
LUIMPOK CIIeKTap acolMjaTHBHO-MeTapOpHYKUX IIpeJieria,
TBOpehu mpezncraBy coduCTHUIIMpaHe, UHTEJIUIeHTHe U
eKCIIpecHBHe II0eTHKe.

2. ,Jyrocnaswuja, Moja oraybuHa“,

I'nepanumye Komep (Teatro Capodistria), CnoBeHuja,
[MozopuiuTe ITpujemop, Peny6irka Cpricka — BocHa u Xep-
ueroBuHa u ®ouganuja ,Opuppux E6ept CTuOTYyHT", 10
pomaHy l'opaHa BojHoBuha ,JyrocimaBuja, Moja mexkena“,
IpaMaTusanuja: BaH BenucaBsbeBuh U Anercaugap Ho-
BakoBuh, pexxuja: Mapko Mucupaua.

Jour yBex cBexke cehare Ha KpBaBU U TparuyHU paclap,
JyrocnaBuje, mpoxxyuMa ce Kpo3 MellaBUHY HOCTaJITUYHOT
YU KPUTHUYKU UHTOHUPAHOT ITpoceea y OOJIUYHOM POMaHy
TopaHa BojHoBuha, umja ce clieHCKa peanusalyja GorycH-
payaHaIIpUYyoCyLOMHU IOPOLULIe Y CMyTHA PATHA I CHBA
IopaTHa BpeMeHa Y BeYUTOj T0oTpa3u3a UeHTUTeToM. CUH
6uBlIer opuirpa JHA, HeTe U3 MEIIOBUTOT CPIICKO-CJIOBe-
Haukor 6paxka, kpehe y ,omucejcky” aBaHTypy, Xenehu ma
mmpoHalje olla Koju je CTaBJbEH HA CIIMCAK OCYMEBHUYEHUX
3a paTHe 3JI0YMHe, HEMUHOBHO ce cyouaBajyhu y Tum 6ec-
KpajHUM JIyTamUMa ca IIOTUCHYTHM COIICTBEHUM ,ja“ U
Cuunama u Xapubgama nocrjyrociaoBeHckor Hacneha. He-
IIpeTeHIIM03Ha peXXUja, OfJIMYHA ITIyMadKa OCTBapema,
ortoMumyha KaTap3u4YHOCT U UJiejHA CII0jeBUTOCT, IJIaBHE
Cy KapaKTepHUCTUKe OBe ITpeJiCTaBe.

3. ,CRynImITHHA",

o MoTHBUMaA Ipame ,IlopoguuHa ckynmtuHa“ Kpu-
ctuHe KnemeHTe, amamTanuja: MBaHa CrjermaHoBuh,
pexuja: MBaH Ilnasubat, ['paficko MMO30pULITE JasaBall,
Bama JIyka, Perry6nvka Cpricka — BocHa u XeplieroBuHa.

[TpUIarofyUBIIY TEKCT CABPEMEHE IITTaHCKE CITHCATEIbU-
ue KpuctuHe KieMeHTe MEHTAJIMTETCKUM U IPYIITBeE-
HO-TIOJIUTUYKHUM OKOJIHOCTMMAa OBOrI' ITogHe6sba, MBaH
[InasubaT u MBaHa CTjerraHoBUh, y3 CBeCpAHY IToMoh riy-
MayKor aHcam6iia, HallpaBUJIU Cy AYXOBUTY IIPEACTAaBY,
ca IIpeno3HaT/BUBUM CUTyallMjaMa U JIMKOBUMA K3 Halle
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opens a wide range of associative-metaphorical land-
scapes, creating a play of sophisticated, intelligent
and expressive poetry.

2. Yugoslavia, My Homeland,

Theater Koper (Teatro Capodistria), Slovenia, The-
atre Prijedor, Republic of Srpska — Bosnia and Her-
zegovina and the “Friedrich-Ebert-Stiftung” Foun-
dation, based on Goran Vojnovi¢’s novel Yugoslavia,
My Fatherland, dramatized by Ivan Velisavljevi¢ and
Aleksandar Novakovi¢, directed by Marko Misiraca.

Still fresh memories of the bloody and tragic
breakup of Yugoslavia permeate through a mix-
ture of nostalgic and critically directed narrative
in the excellent novel by Goran Vojnovié, whose
stage realization focuses on the story of a family’s
fate in the murky war times and gloomy postwar
times and on the eternal search for identity. The
son of a former YPA officer, a child from a mixed
Serbian-Slovenian marriage, embarks on an Od-
yssey-like adventure, wanting to find his father
who has been placed on the list of war crimes sus-
pects, inevitably facing his own repressed ego and
Scylla and Charybdis of the post-Yugoslav heritage
during these endless wanderings. Unpretentious
directing, excellent acting, cautionary catharsis
and layering of ideas are the main characteristics
of this play.

3. Assembly,

based on the drama Family Council by Cristina
Clemente, adapted by Ivana Stjepanovi¢, directed
by Ivan Plazibat, Jazavac City Theatre, Banja Luka,
Republic of Srpska — Bosnia and Herzegovina.

By adapting the text of the contemporary Span-
ish writer Cristina Clemente to the mentality and
socio-political circumstances of this region, with
the wholehearted help of the actor’s ensemble,
Ivan Plazibat and Ivana Stjepanovic created a wit-
ty play, with recognizable situations and charac-



CcBaKogHeBHIle. HakoOH IITO IJaBa YeTBOpOYJIaHE IIOPO-
Iule BpaHKO IogHece OCTaBKy Ha MeCTO IIpeficefHHKa
nopopuyHOr Beha, mouutbe 60pba 3a BIACT, KO3 UUje ce
aIncyprHe ¥ U3pa3ruTo KOMUYHE eIIU30[e U CUTYyalluje Koje
Kpeupajy BpanKkoBa cynpyra XKaHa u felia AHa ¥ HeMama,
OTKPUBAjy TOTOBO I'POTECKHU 0OPHCH PeaSTHUX ITOTUTHY-
KHX cy4yesbaBaka, He caMo y BocHU U XeplieroBuHY, Beh u
y LIMpeM PerHoHY. IIeTNHY CIIMKe 0 JXUBOTY Ha IIPOCTOPHU-
Ma HeKaJalllke JIpJKaBe, HeM30CTaBHO YIIOTIIyByje IojaBa
cTpaHor dakTopa—AHUHOTr MOMKa HeMita Makca, Koju yBe-
JIMKO yTHU4Ye Ha KOHaYaH UCXOH, ITOPOSUYHUX u3bopa.

4. ,My name is Goran Stefanovski*,

ayTopcka ajanTauuja: Bpanucnasa Unuh, pexuja: Bpa-
HucnaB MuhyHoBuh, Jlpamcku Teatap Cromsbe, CeBepHa
MaxepoHuja.

AyTopcra agmamTauuja BpanucnaBe Wnuh, koja je
obyxBaTuIa CefaM TEKCTOBA jeTHOT Of Haj3HAYajHUjUX
jyroCIOBEeHCKUX U MaKeLOHCKUX OpaMCKUX mucaua l'o-
paHa CTedaHOBCKOI, HUje caMO BelITa MOHTa’)Xa ClieHa
u3 xoMmapga LipHa pyna, JloHz nnej, Capajeeo, KazabankaH,
Xomen Espona, EspoanueH u Oducej. OHa ycreBa pma ny-
LUIHYUM IpaMaTyPIIKUM ITOCTYIIKOM HU30UITPU MUTAKE
moTpare 3a UOEHTUTETOM U CyLOUHEe caBpeMeHUX alla-
TPpHUAA, KOjH Cy Ce, He CBOjOM KPHBHIIOM, HAIlIJIM HA BETPO-
MEeTUHU 6YpPHUX U TYypOYIEHTHUX UCTOPUjcKUX forahaja
c xpaja 20. u moueTka 21. Bexa. BpaHucnas MuhyHosuh
penuTelbCKHM CyBepeHOo I'pafy CLIeHCKO M CTUJICKO je U H-
CTBO, He gomnyuTajyhu Ia ce BUIe UJIU oceTe ,IIaBOBU"
usMmely dparmenara nmomeHyTux gpaMa l'opaHa Creda-
HOBCKOr. CjajHu rayMuu JpaMcKor TeaTpa, eMOTHBHA
My3uka BnaTka CTedpaHOBCKOT U epeKTHa clieHorpaduja
AmnercaHppa [leHuha, Ba)KHe Cy KOMIIOHEHTe YMeTHHY-
KU BpeJjHe IIpeJiCTaBe.

5., JIpucraHak",

HuHa PejH, pexxuja: Hebojura Bpaguh, Atesse 212 Beorpa.

Cpricka mpawsBenba MeJIOLpPaMCKOT, ILIPHOXYMOPHOT,
MHTHMHOT Y 3HaJIayKM HaIHCAaHOT TEeKCTa caBpeMeHe
eHTJIecKe ayTopke Hune PejH y ATeibey 212 6e3 HMKaKBe

ters from our daily lives. After Branko, the head
of a four-member family, resigns as president of
the family council, a power struggle begins, with
absurd and highly comical episodes and situations
created by Branko’s wife, Zana and children Ana
and Nemanja, revealing almost grotesque outlines
of real political confrontations, not only in Bosnia
and Herzegovina, but also in the wider region. The
whole picture of life in the former state is inevita-
bly complemented by the emergence of a foreign
factor — Ana’s German boyfriend Max, who large-
ly influences the final outcome of the family elec-
tions.

4. My name is Goran Stefanovski,

author adaptation by Branislava Ili¢, directed by
Branislav Mi¢unovié, Drama Theater Skopje, North
Macedonia.

Author adaptation of Branislava Ili¢, which in-
cludes seven texts by one of the most important
Yugoslav and Macedonian playwrights, Goran Ste-
fanovski, is not just skillful editing of scenes from
Black Hole, Long Play, Sarajevo, Casabalkan, Hotel Eu-
ropa, Euroalien and Odysseus. She manages to fur-
ther focus on the question of the search for identity
and fate of contemporary expats, who, through no
fault of their own, found themselves in the winds
of tumultuous and turbulent historical events of
the late 20th and early 21st century. With supreme
direction, Branislav Mic¢unovié builds stage and
stylistic unity, notletting the “seams” stitching the
fragments of the aforementioned dramas of Goran
Stefanovski to be seen or felt. Important compo-
nents of this artistically valuable performance are
great actors of the Drama Theatre, emotional mu-
sic by Vlatko Stefanovski and effective set design
by Aleksandar Denic¢.

5. Consent, Nina Raine,
directed by Nebojsa Bradi¢, Atelje 212 Belgrade.
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CyMbe jeZlaH je of IT030pUIIHUX Aoralaja mpoTekie ce3o-
He. MIHTpUTaHTHA IIpHYa 0 MJIAfUM JbYLUMA, ABa 6pavyHa
Ilapa ¥ fBoje caMalia Koju he KacHUje ITocTaTy NapTHEPY,
MIPeIINTaky BUXOBUX IUNYHUX U TPOPeCHOHATHUX aclie-
KaTa JXUBOTA, KOMIIJINKOBaHUM MehycobHUM omHOCHMa,
NMYTakUMa [IpaBa U Ipasfe, jep je ped o afBOKaTUMa aH-
ra’koBaHUM Ha CJIy4ajy CUJIOBabha, CTBOPHJIA je IIPOCTOP 3a
IJIyMayvKa HaJurpaBama, 6asupajyhu ce Ha majXkJbUBO IIPO-
MHIIJbeHUM U HeHaMeT/bUBHUM peJlUTeJbCKUM pelllelhuMa
He6ojure Bpaguha.

Ha mnpepiyor opraHuszatopa ¢ecTuBana Kmakes-
CKO-CPIICKOT TeaTpa y yacT Harpahenux 6uhe nssemena
npepcraBa Huxkmuhkor mosopuuira BouHe-60uHz y pe-
>kUju Pactucnasa honuha.

V HosomMm Cagy, 30.jyHa 2022.
MupocnaB Muku Pagomuh

The first Serbian performance of the melodra-
matic, darkly humorous, intimate and skillfully
written text by the contemporary English author
NinaRainein Atelje 212 was undoubtedly one of the
major events of the past theatrical season. Based on
carefully thought out and unobtrusive directorial
decisions of NebojSa Bradi¢, the intriguing story of
young people, two married couples and two single
people who would go on to become partners, inter-
twining their personal and professional aspects of
life, complicated relationships, issues of law and
justice, since they are lawyers working on a rape
case, have given room to actors to outperform one
another.

At the suggestion of the organizers of the Prince-
ly-Serbian Theatre festival and to honor the win-
ners, Performance Art Theatre NiksSi¢ will do a
performance of the play Boing - Boing, directed by
Rastislav Copié.

Miroslav Miki Radonjié



CenexTop

MupocnaB Muku
Paporwuh

Pohen 3. jyHa 1971. y [IpwaBopy (BocHa u Xepierosuxa). Oc-
HOBHY IIIKOJIy 3aBPIINO je ¥ [IpHaBOpY a Cpe by MaTeMaTUUYKY
KONy y JepBeHTU. AunmoMupao je Ha ®unoszopcrom pakyn-
TeTyyHoBoM Cazy, ofmceK 3a CPIICKY KEbMIKeBHOCT U je3rK 2000.
roguHe. MaryucTapcku pajf Iof, HacyioBoM ,Tparosu CTepuju-
He RoMepnuorpaduje y cprickoj mpamMarypruju XX Beka — A. ITo-
noBuh, II. KoBaueBuh, C. Cenenuh, B. OrsbeHoBuh” ombpaHuo
je Ha KaTeZpu 3a CPIICKY KE®UIKEBHOCT, Takohe y HoBoM Cazy, y
Majy 2005, rhe je 1 mOKTOpPHpao ca Te30M ,, JlpaMcKu ontyc Buze
OrmeHOBHh Y KOHTEKCTY caBpeMeHe CPIICKe ipaMaTypruje u
KBbMJKeBHe Tpagunuje” y armpuny 2015.

He was born on June 3, 1971 in Prnjavor (Bosnia and Her-
zegovina). He finished elementary school in Prnjavor and
high school for mathematics in Derventa. He graduated
from the Faculty of Philosophy in Novi Sad, Department of
Serbian Language and Literature in 2000. He defended his
Master thesis entitled “Traces of Sterija’'s comedyography
in Serbian dramaturgy of the 20th century - A. Popovié, D.
Kovacevi¢, S. Seleni¢, V. Ognjenovi¢” at the Department of
Serbian Literature, also in Novi Sad, in May 2005, where he
also got his PhD degree with the thesis “The dramatic work
of Vida Ognjenovic¢ in the context of contemporary Serbian
dramaturgy and literary tradition” in April 2015.

Since 1996, he has been continuously publishing theater
criticism and works on theatrology. He is the author of the
books Sterija in the Mirror of the 20th Century, published by

Curator

Miroslav Miki
Radonjic
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IMo30pHUUIHY KPUTUKY U pajoBe U3 TeaTpOJOTHje
ob6jaBibyje Y KOHTUHYUTETY of 1996. roguHe. AyTop je
kwura Cmepuja y oznedany XX eexa y uspamwy I1o3opuii-
Hor My3eja BojBoguHe u MaTulie cpricke, 2006. rogyHe U
BezyHuu u3 6e3Hala y nsgamy IlozopuurHor myseja Bojso-
OuHe 2017. roguHe. V CKJIONY ITO30pHILHE ITpaKce, Kao
YJIaH BUILE CTPYYHUX KU PH]ja, yYECTBOBAO je Ha 6pojHUM
ZomahuM mozopumwrHuUM ¢ectuBanuma. Ox 2003. unaH
je Vopyskemwa IO30DUUIHUX KPUTHYApa U TeaTpojora
Cpbuje, a ogm 2011. cprckor 1eHTpa MehyHapomHor 1mo-
3opuurHor uHctutyTa (UTH). Buo je jemaH of ypeZHHUKa
yaconuca ,CueHa” (u3gaBay CTepUjUHO I1030pje), Kao U
»,BojBohaHCKa cueHa" (u3maBau ITozopuirHy My3ej Bojso-
IuHe). Ox cennteM6pa 2008. mo cernteMbpa 2012. unaH je
pelakiiyje MO30pPUITHUX HOBUHA ,JIymyc” (u3maBau Ca-
Be3 [paMCKUX yMeTHUKA Cpbuje). Bro je 4iaH VIIpaBHOT
ozmb6opa CpIICKOT HAapOLHOT IT030PUIITA, V IBa Ca3UBa, Off
2002. mo 2007. roguHe, U yIpaBHOT ombopa HapomHor
nosopuuita y Beorpagy (2010-2011). CenexTop je ®ecTu-
Bana ,JoakxuMm Byjuh“ 2009/2010. u 2020/21. u 60. Pe-
cTuBaa npodpecuoHaNIHUX mo3opullTa Bojpogune 2010.
CenexTop 16. Teatap decta ,Ilerap Kounh” 2013. (Bawa
JIyka). Cenerktop CTepHujuHOT ITo30pja 2017.

0Op 1999. romuiHe 06aBJbA0 je MOCIIOBE PYKOBOLUOLIA CEK-
Topa 3a ofHoce C jaBHourhy y M3maBauyKo-KHBHIKapPCKOM
ueHTpy ,Comapuc”, a og maprta 2005. 3amocneH je y Ha-
pozHoM mo3opuiuTy ,Toma JoBaHOBHh" y 3permaHUHY, Ha
MEeCTY SUPEKTOpa I paMcKe ciieHe. Of cennTeMb6pa 2005. mo
jyna 2008. gupekTop je CTepHjHHOT I1030pja, & HAKOH ToTra
o 2015. moMOhHUK JHUpeKTopa.

2Kusu y HoBoM Capy.
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the Theater Museum of Vojvodina and Matica Srps-
ka, in 2006, and Fugitives from Hopelessness, pub-
lished by the Theater Museum of Vojvodina in 2017.
As part of his theater practice, he has participated
in numerous domestic theater festivals as a mem-
ber of several expertjuries. Since 2003, he hasbeen
a member of the Association of Theater Critics and
Theatrologists of Serbia, and since 2011, a mem-
ber of the Serbian Center of the International The-
ater Institute (ITI). He was one of the editors of the
magazine “Scene” (published by Sterijino pozor-
je), as well as “Vojvodina Scene” (published by the
Theater Museum of Vojvodina). From September
2008 to September 2012, he was a member of the
editorial board of the theater newspaper “Ludus”
(published by the Association of Drama Artists of
Serbia). He was a member of the Board of Direc-
tors of the Serbian National Theatre in two terms,
from 2002 to 2007, and of the Board of Directors
of the National Theater in Belgrade (2010 - 2011).
He was the curator of the “Joakim Vuji¢” Festival
in2009/2010 and 2020/21 and of the 60th Festival
of Professional Theatres in Vojvodina in 2010. He
was the curator of the 16th “Petar Koci¢” Theater
Festivalin 2013 (Banja Luka). He was the curator of
the Sterija Theater in 2017.

Since 1999, he has been managing the public
relations department at the Publishing and Book
Center “Solaris”, and since March 2005 he has been
employed at the National Theater “ToSa Jovanovi¢”
in Zrenjanin, as the Head of Drama Department.
From September 2005 to July 2008, he was the
General Manager of the Sterija Theater, and after-
wards, until 2015, the Assistant General Manager.

He lives in Novi Sad.






Xesbko JoBaHOBMA

TIIO3OPHIIHH KPHTHYAP H KIbHJX€BHHK

Junnomupao dunosodujy Ha dunoszodpcroM paKry-
TeTy y Beorpany.

YjaH caBe3a JIpaMCKUX yMeTHUKa Cpbuje, Vmpy-
JKewa TMIO30pULIHUX KpuTuyapa Cpbuje U uinaH
HVHC-a.

IeleHHjaMa ITHCAO ITIO30PUIIHE KPUTHKE, CTYLHUje U
TEKCTOBE 0 II030PUIITY Y OpOjHUM YaCcOTUCUMa Y HOBU-
HaMa roueB oft ,Bop6e” mpeko ,Haure Bop6e”, ,HuH"-a,
.Cluene”, ,Ctaryca”, ,Jlymyca”, ,Kopn”-a. Buie on nBe
IelleHUje ITHCAa0 KPUTUKY 32 THEBHU JIUCT ,Biuir”.

YsaH aKTyeJaHe pefakiivje Yacomnuca 3a IO30pUILIHY
yMeTHOCT ,CiieHa”.
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He graduated in Philosophy at the Faculty of Philosophy
in Belgrade.

He is a member of the Association of Drama Artists of
Serbia, Association of Theater Critics of Serbia and mem-
ber of IJAS.

For decades, he has written theater reviews, studies and
texts about theater in numerous magazines and newspa-
pers, starting with “Borba” through “NaSa Borba”, “Nin”,
“Scene”, “Status”, “Ludus”, “Cord”. For more than two de-
cades, hehaswritten criticism for thedaily magazine “Blic.”

He is a member of the current editorial staff of the The-
atre Arts Review “Scena”.

Hewas a curator ora member of the jury of all domestic the-
ater festivals, as well as of the jury giving out annual acting
awards Belgrade-wise.

He was the artistic director of the National Theatre “Steri-
ja” in VrSac (one theatre season).

Zeljko
Jovanovic

theatre critic and author



Buio je ceeKTOp UM YJlaH XU pHja cBux JoMahux moso-
pulIHUX PpecTHBaIa Kao U JXUPHja 3a BOLeNy rofuIIbHUX
rIyMadyKUX IpU3Haka Ha HUBOY rpazia beorpaga.

VmMmeTHuuku nupexrtop HII ,Ctepuja”, Bpuar (jegHa mo-
30pUIIHA CE30HA).

Op 2006. rofvHe, HA MECTY je YMEeTHHUYKOT JUPEeKTO-
pa Ilo3opuirra Ha Tepa3sujama, Beorpag, Koje ocTBapyje
3ama’XeHU ycIex He caMo Y UCTOpUju oBor, Beh momaher
TI030pDULITA YOIILITE.

Ha nmpodecroHaIHUM MO30PULUIHKM ClleHaMa U3Bege-
HU cy My KoManu, Tpu nuya camohe, Beozpad-Mockea, Pe-
anHo, wmo 0ad He, IO MOTUBHMMaA APaMCKOT TeKkcTa MauaH
U ja, u gpyre.

AyTop poMaHa CMpm Heno3Hamoz cakcopoHucme, u3na-
Bay, ,[Ipomertej” HoBu Cap,.

HarpaheH je CTepujuHOM HarpazoM 3a caBpeMeHY Apa-
MaTu3alujy 3namuoz pyHa, Bopucnasalleknha,3ajemHUY-
KM pap, 3aTUM Harpamom HapopHor nosopuiiTa beorpaf,
3a IpaMatusauujy pomaHa Tpoje IlynujaHa BapHca, ['o-
OUIIBOM Harpagom ITosopuiuTta Ha Tepasujama, Beorpag.

AHra>koBaH Ha IIOCJIOBMMa ApaMaTypra IOojefHHUX
npencraBa y [lo3opuiTy Ha Tepa3ujaMa u Ipyrux 6eo-
rpajicCKMX ITO30PHIITA.

XKuBu v paguy beorpany.

Since 2006, he has been the artistic director of the
Theater on Terazije, Belgrade, which has been a nota-
ble success not only in the history of this theater, but
also in the history of domestic theaters in general.

Three Faces of Loneliness, Belgrade — Moscow, For
Real, Why Not, based on the drama text Macan and I,
and his other works have been performed on profes-
sional theater stages.

He is the author of the novel Death of an Unknown
Sax Player, published by “Prometheus” from Novi Sad.

He was awarded the Sterija Award for the con-
temporary dramatization of The Golden Fleece by
Borislav Pekié, a joint effort, then the Award of the
National Theater in Belgrade for the dramatization
of the novel Talking It Over by Julian Barnes, the An-
nual Award of the Terazije Theater, Belgrade.

He has been engaged as the dramaturge of some
plays at the Terazije Theater and other Belgrade
theaters.

He lives and works in Belgrade.
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AHa Topoposuh

riayMuna

Pohena 18. centeMbpa 1979. roguHe y Kparyjesiy.
JurmoMupana riaymMy Ha PakynaTeTy YMETHOCTH ¥
IIpymTUHY y Ki1acu Boxkyupgapa JumuTpujeBuha.

CranHa je ynaHHULa Kma)keBCKO-CPIICKOT TeaTpa
y KparyjeBuy y kome je octBapumna ciepehe ynore:
Xena [Toporeua (M. HactacujeBuh, Koo Bewume cnasu-
He), Jawma (M. Ojmanuh, 2Kueom je cee wimo me cHahe),
Huna (H. Kommapa, Bajka o Mpmeoj uapesoj khepu), *****
(Ecxun, Ce0am, KOITPOZYKIIHja ca AKafeMCKHUM KaMep-
HUM xopoM ,Jluneym“ us Kparyjesua), JunguHa (J. JI.
Kapahaine, KapHesancku npusopu), EkaTeprHa [JaBHUgo-
Buh (P. Jopuh, Uydo no Joakumy), AHKa-aJlTepHalHja
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She was born on September 18, 1979 in Kragujevac. She
graduated in acting at the Faculty of Arts of Pristina in the
class of BoZidar Dimitrijevic.

She is a permanent member of the Princely-Serbian
Theater in Kragujevac, in which she has performed in the
following roles: Woman from Podolje (M. Nastasijevi¢, At
‘the Eternal Tap’), Dasa (M. Ojdanié, Life is all that befalls

(Aeschylus, Seven Against Thebes, co-production with the
Academic Chamber Choir “Lyceum” from Kragujevac), Did-
ina (J.L.Karadale, Carnival Scenes), Ekaterina Davidovic (R.
Dori¢, Miracle by Joakim), Anka-alternation (B. Nusi¢, The
Cabinet Minister’s Wife), Kumrija (D. Milosavljevi¢, The Devil
and the Little Lady), Ensemble (N. Bradi¢, Night in the Titanic
Inn), Alyson-alternation (D. C. Jackson, My Romantic Histo-
ry), Audrey-alternation (K. Ludwig, Leading Ladies), Mother
Soya (B. Copié, A Garden the Color of Mallow), Hermia-al-
ternation (V. Shakespeare, A Midsummer Night’s Dream),
Yelena Andreevna (A.P. Chekhov, Uncle Vanya, Neighbor

Ana
Todorovic

actress



(. Hywmuh, I'ocnoha muHucmapka), Kympuja (b. Muno-
caBpeBuh, Baeo u mana zocnoha), Aucamb6bin (H. Bpaguh,
Hoh y ka¢aHu TumaHuk), Anucon-antepHanuja (I. LI. [Tex-
coH, Moje 6uswe, moju 6uswu), Oppru-antepHauuja (K. JIy-
IBUT, IIpesapaHmu y cykwu), Majka Coja (B. hontvh, bawma
cmwesoee 6oje), XepMmuja-antepHanuja (B. llekcrup, CaH
niemrbe Hohu), JeneHa AHpejeBHA (A. I1. UexoB, Vjka Barva),
Kommununa (H. Kospaza, Tpe3Hunuuwime, KOIIpoAgyKivja
ca YcraHoBOM KynType ,Byk Kapanuh” us Beorpaga, mo-
3opumitTvMa u3s Kuxkunpe, Vxuua, JIasapesua u LleHTpa
3a KynATypy u3s Ob6peHoB1a), HapromaHnka / IIpodecop 2
/ Cymuja 2 / Typucta Byrapka (I1. Muxajnosuh, leecma),
IIpBa-anTepHanuja (V. Busex, Ja 0d jympa Hucam cmao).

Urpana je u y npegcraBaMa YcTaHoBe KynType ,[lanu-
nyna“ - CueHe CramenkoBuh (T. lItTuBuuuh, Jeuje) u CTy-
IEeHTCKOT KYJITypHOr LieHTpa Yy Beorpazny (J. Pesa, Apm).

VyecTBOBaay rmoeMu Yema ceemunuwima b. XopBaTa Ha
BenuKoM 1IKOICKOM yacy y lllyMapuiiama.

JobuTrHu1a je KoneKTUBHe ['opuIhe Harpaze Kmwaskes-
CKO-CPIICKOT TeaTpa Kao 4JiaH aHcaMbia npegncrase Bajka
0 Mpmeoj uapesoj khepu 2011. rogviHe ¥ logunIke Harpa-
Ie KmarkeBCKO-CpIICKOT TeaTpa 3a ynory Xepmuje (CaH
niemrbe Hohu) 2017. roguiHe.

OcTBapuia je ynore y TB ¢punmoBuMa 3ajeOHUUYKO nymo-
eare u Akyuja Tueap, urpaHuM ¢uIMoBUMa 38e30e bybasu
u JbybasHu cnyuaj, Te y TB cepujama Jenena, HoeanHe eese,
Jpyzo cmarbe 1 I'magom Kpo3 3u0.

(N. Koljada, The Soberhouse, co-production with the
Cultural Institution “Vuk KaradZi¢” from Belgrade,
theaters from Kikinda, UZice, Lazarevac and the Cul-
tural Center from Obrenovac), Junkie / Professor 2 /
Judge 2 / Bulgarian tourist (P. Mihajlovié¢, Two Hun-
dred), First-alternation (U. Vizek, Working non-stop
since morning).

She also performed in the plays of the Cultural
Institution “Palilula” - Stamenkovi¢ Scenes (T. Stiv-
i¢i¢, Two) and the Student Cultural Center in Bel-
grade (Y. Reza, Art).

Sheparticipated in the poem Mouth of the Sanctuary
by B. Horvat at the Great School Class in Sumarice.

She is the winner of the collective Annual Award
of the Princely-Serbian Theater as a member of the
ensemble of the play A Tale About the Dead Tsarina
in 2011 and the Annual Award of the Princely-Ser-
bian Theater for the role of Hermia (A Midsummer
Night’s Dream) in 2017.

She acted in the TV films Joint Journey and Action
Tiger, feature films Love Stars and Love Case, and in
the TV series Yelena, Ideal Connections, Pregnancy
and Head Through the Wall.
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hophu JoneBcku

rayMars

hophu JoneBcku je jemaH om Bomehux rmymaua Ma-
KeJIOHCKOT HapoAHOr Io3opuuITa — CKorsbe, CeBepHa
MaxepoHuja.

PoheH je 1964. roguxe y BuTospy. HakoH 3aBpIlieHe OC-
HOBHE U CpeJiibe IIKOJIE Y POJJHOM MECTY, AUIIJIOMHPAO0
je rmymy 1989. rogyiHe Ha VHUuBep3uTeTy ,,CBeTux hu-
puna u Metopuja“, ®akyaTeT IpaMCKUX YMETHOCTU Y
Cromsby, y Kyacu npodecopa Jbybuie [eoprujeBCKOr.
Of 1989. mo 1992. roguHe pajuo je HA CAaMOCTAaJIHUM
aHTa’kMaHHMa, a 1992. 1o4yeo je ma pagu Kao riayMaill
y OpaMcroM Io3opuiITy — Cromsee. Of 1999. ronrHe
papuy MaKeJJOHCKOM HapOLHOM IT030pUILTY — CKOILJbE.
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Gjorgji Jolevski is one of the leading actors of the Macedo-
nian National Theatre — Skopje, North Macedonia.

He was born 1964 in Bitola.

After he had finished primary and secondary school in his
hometown, he graduated from Ss. Cyril and Methodius Uni-
versity, Faculty of Dramatic Arts in Skopje with a degree in
acting, in the class of Professor Ljubisha Georgievski, in 1989.

Between 1989 and 1992, he was a freelancer, and in 1992
he started to work as an actor in the Drama Theatre - Skopje.

Since 1999, he’s been working in the Macedonian Nation-
al Theatre - Skopije.

Between 2008 and 2011, he worked as a Professor of Acting
at the University for Audiovisual Arts ESRA in Skopje.

In 1996, he founded “Quartet” Theatre and in 1999, he was
an Artistic Director of the Macedonian National Theatre.

Between 2007 and 2009, he was elected President of the
Managing Board, and between 2007 and 2016, the curator of
theatre performances of the Ohrid Summer Festival.

Gjorgji
Jolevski

actor



0z 2008. mo 2011. paguo je kao mpodecop riayMe Ha VHHU-
BEpP3UTETY 3a ayJMOBHU3yeJIHe yMeTHOCTU ECPA y CKOIIJbY.

TomuHe 1996. ocHOBao je Teatap ,,KBapTet”, a2 1999. rogu-
He 6H0 je YMETHHUYKY OUPEKRTOP MaKeJZOHCKOT HAPOLHOT
nosopuirTa. Ox 2007. mo 2009. roguHe 6UpaH je 3a mpeg-
cemHUKa VIIpaBHOT ofb6opa, a om 2007. mo 2016. romuHe 3a
ceJIeKTOpa IO30pUINHUX INpefcTaBa OXPUACKOT JIETHer
decTuBana.

Brio je uaH )kupuja 6pojHux fomahux u MehyHapomHUX
M030pHIIHUX decTUBATA.

CBoje rmyMauko yMehe ycaBpuiaBao je y Benukoj Bpura-
HUju, CAJl, Canubypry, Ceyny u ABUIOHY.

VuyecTBOBAO je Ha MO30PULIHUM $eCTUBATIUMA O prKa-
HuM y Kaupy, Ibyjopry, MockBy, HcTaubyny, BepiuHy,
IMapu3y, Kany, CaHkT IleTepbypry, KpakoBy, Jlajuiury,
Jby6ipaHu, Beorpany, Coduju UTH.

OCHM LITO je CjajaH pefuTesb, OH je M OOJINYaH IT030pHII-
HU IIPOAYLEHT. [lo cazia je y MO30pPUIIHUM IIpeficTaBaMa
urpao ynore Xamuera, Meducra , Kanurye, EcTparosa,
Maxuja Hosxa, TapTtuda , Apujena, Equna, CTaBporuHa,
BanmMoHTa, XXaHa, O6epoHa, UcnajeBa, Oproxa.

Takolje ce rmojaBuo y Bullle oz, 20 punMmoBa u TB cepuja.

Pe)xypao je HHU3 MO30PULIHUX IIpeACTaBa Kao IITO Cy
Keapmem Xajuepa Munepa, ®@aycm J. B. T'etea u ToMaca
MaHa, 4.48 IIcuxo3za Cape KejH, IInej Bekem 1o menuma
CeMmjyena Beketa, [Inasa coba Oejsuma Xepa, JlunumuHa
deuya Maje MuueBcke, ITocnedrwa Kpanosa mpaka Cemjyena
Bexera, a ;paMaTH30Bao je ciepehe nmpepcrase: Enekmpo-
eHueganozpapuja (EET), MakedoHcKa npuuda UTL,.

IOpxaBHe U Mel)yHaponHe Harpaje U IIpHU3Haka Koje
je mobuo nmoTephyjy weros ognuyaH pag: CTepujuHa Ha-
rpazga Ha CTepHjHHOM II030pHIIHOM $ecTuBany y HoBom
Capy, JyrocnaBuja; Harpaga 3a Hajbosber MIafor IJIyM-
11a Ha 3arpe6aykoM KasanuirHoM pecTuBany ,[aBenuHe
Beuepu”, XpBaTcka; CllellyjajiHa Harpaja 3a MHOBALIUjY
y obnacTu MoHompaMe Ha MehyHapomHoM ¢ecTuBany
MoHo-niepdopmaHca ,MoHOKI” y CaHKT IleTepb6ypry,
Pycuja; 3maTHA MacKa 3a Hajbosper rayMmua Ha OXpHUS-
CKOM JIeTHeM ¢ecTuBany, Makremonuja; Harpaga ,Pucro
ITuurkoB“ 3a Haj60sBY YIOTY Ha $ECTUBATY KaMEPHOT I10-

He has been a jury member of numerous national
and international theatre festivals.

He has honed his acting skills in Great Britain, the
USA, Salzburg, Seoul and Avignon.

He has participated in theatre festivals held in Cai-
ro, New York, Moscow, Istanbul, Berlin, Paris, Cannes,
Saint Petersburg, Krakow, Leipzig, Ljubljana, Bel-
grade, Sofia etc.

Apart from being a great director, he is also an ex-
cellent theatrical producer.

So far, in theatrical performances, he has played
the roles of Hamlet, Mephisto, Caligula, Estragon,
Mack the Knife, Tartuffe, Ariel, Oedipus, Stavrogin,
Valmont, Jean, Oberon, Islaev, Orgon.

He has also appeared in more than 20 films and
TV series.

He has directed a number of theatrical produc-
tions such as Quartet by Heiner Miiller, Faust by J.W.
Goethe and Thomas Man, 4.48 Psychosis by Sarah
Kane, Play Beckett based on Samuel Beckett’s works,
The Blue Room by David Hare, Lilith’s Children by Maja
Micevska, Krapp’ s Last Tape by Samuel Beckett, and
he has dramatized the following performances: Elec-
troencephalography (EEG), A Macedonian Story etc.

The national and international awards and hon-
ors he has received attest to his excellent work:
Sterija’s Award at the Sterija’s Theatre Festival in
Novi Sad, Yugoslavia; Best Young Actor Award at
Zagreb Theatre Festival “Gavella’s Evenings,” Cro-
atia; Special award for innovation in the field of
monodrama at “Monocle” International Festival of
Mono-Performances in Saint Petersburg, Russia;
Golden Mask for the Best Actor at Ohrid Summer
Festival, North Macedonia; Risto Siskov Award for
best role at “Risto Siskov” Chamber Theatre Festi-
val in Strumica, North Macedonia; He has received
the Best Actor Award four times at “Voydan Cher-
nodrinski” Theatre Festival in Prilep, North Mace-
donia; Best Young Actor awarded by the “Ekran”
Magazine, Skopje, North Macedonia; Grand Prix
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3opuurta ,Pucro llumkos” y CTpyMuly, MakenoHUja;
YeTupu IyTa je ZobHo Harpany 3a Hajbosber TIyMIiia Ha
rmo3opuirHoM pectuBany,Bojoan UepHompuncku ” y [Ipu-
neny, MarefmoHuja; Harpaga 3a Haj6osber Maagor riiyMia
y u3bopy wacomnuca ,Expan”, Ckorbe, MakenoHuja; I'pax
[IpY ¥ Harpaga3a Hajoosper rmyMita Ha 10. MehyHapogHOM
dectuBany MoHozmpaMe — Butors, MakemoHuja; Harpama
3a Hajbosper rmymua Ha MehjyHapomHOM mo3opuIrHoM de-
ctusany ,I'myman EBpone” y [Ipecniy, MakemoHUja.
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and Best Actor Award at 10th edition of the In-
ternational Monodrama Festival — Bitola, North
Macedonia; Best Actor Award at the International
Theatre Festival “Actor of Europe” in Prespa, North
Macedonia.



NMPOIrPAM ®ECTUBAJIA
FESTIVAL PROGRAMME

»




7. okto6ap / 20.00 yacoBa

e

©

ITo MoTuBUMa cTBapanaiTsa Otoa TonmHauja
u [Tana I[TeTpuka

Pexxuja: Kunra Meseu

HoBeM mo3opuillHa opraHusanuja, HapogHo
no3sopuinTe Cy6oTH1a ¥ PeTHOHATHU
KpeaTUBHH aTebe U3 Kawuxe / Cpbuja

okTo6ap / 20.00 yacoBa

ITo moTuBUMa gpamMe [TopoduuyHa cCKynwmuHa
KpucTtuHe KneMeHTe, afanTraliyja:

ViBaHa CTjennaHoBHh

Pesxuja: BaH [Ina3ubar

I'papcko mosopuilTe JasaBall, bawa JIyka /
Peny6nuka Cpricka — BocHa u XepiieroBuHa

okTo6ap / 20.00 yacoBa

ITo pomaHy 'opaHa BojHoBuha Jyzocnasuja, moja
Oedxcena, mpaMaTu3alyja: UBaH BenvcaBsbeBUh
u AnexcaHngap HoBakosuh

Pexxuja: Mapro Mucupada

ITozopuuirte ITpujenop, Imeganuurye Komep
(Teatro Capodistria), u ®oHpanuja ,Opuppux
EbepT CTudTyHr" / Penmybnuka Cpricka — BocHa
u XepuerosuHa / CioBeHUja

10. okTto6ap / 20.00 yacoBsa

TexkcT: HuHa PejH
Pesxuja: Hebojia Bpaguh
Atespe 212, Beorpap / Cpbuja

11. okTto6ap / 20.00 yacoBa

AyTopcka amanTauuja: Bpanucnasa Unuh
Pexxuja: Bpanucnas Muhynosuh
IOpaMmcku TeaTap Cromsbe / CeBepHa
MakegnoHUja

12. oxTto6ap / 20.00 yacoBsa
BOUHI-BOUHI

TekcT: Mapk KaMoieTu
Pexxuja: PactucnaB honuh
Huxkmimhko nmo3opuiute / lipHa 'opa



MAIN PROGRAMME

QUICKSAND CONSENT

MY NAME IS GORAN
STEFANOVSKI

ASSEMBLY

YUGOSLAVIA, MY HOMELAND PERFORMANCE IN HONOR
OF THE WINNERS

The organizers reserve the right to change the program.



NMPATERM NMPOIrPAM ACCOMPANYING
PROGRAMME

8. okto6ap / 12.00 yacoBa Oct 8 / 12 pm noon
TpubuHa ,MehyHapogHY U peTHOHATHU Forum “International and Regional Theatre
Io30pUIIHU decTuBaNU y Cpbuju - Tpaguiiuja, Festivals in Serbia — Tradition, Challenges,
M3a30BY, IepCIIeKTUBa" Perspective”
9. okTto6ap / 18.00 yacosa Oct9 / 6 pm
IIpomonuja uspamwa CTepujuHOr IT030pja Promotion of the editions of Sterijino pozorje
11. okTo6ap / 18.00 yacosa Oct 11/ 6 pm
JaBHO unTame gpame Tpu cnuke cmapocmu Public reading of the drama Three Pictures of Old
Xespka JoBaHOBuha Age by Zeljko Jovanovié
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FMABHUA NPOIrPAM
MAIN PROGRAMME




CnuKe 1Mo MoTHBHMA OToa TonHaHuja u
ITana ITeTpuka

XXUBU NECAK

Pexxuja: KuHra Meseu

IIpopykruuja: [lo3opuirHo yapyskewe HoseM, Ha-
ponHo mo3opuiuTe Cy6oTHLIa U PeruoHamHa Kpea-
THBHA pafuoHuIa U3 Kawuxe / Cpbuja,

moBomoM 25-roguiuwuiie cMpTHU I[1ana IleTpuka u
IaHa BojBohaHCKe Maljapcke TMKOBHE YMETHOCTH

Tpajame: 80’

Pictures based on the elements of Ott6 Tolnai'’s
and PAl Petrik’s works

QUICKSAND

Director: Kinga Mezei

Production: Novem Theatre Association, the National
Theatre in Subotica and the Regional Creative
Workshop from KanjiZa / Serbia,

to commemorate the 25th anniversary of the death of
Pal Petrik and The Day of Hungarian Fine Arts

in Vojvodina

Duration: 80’




7. okT /20.00 yacosa

Urpajy:

Tamau Xajoy
EpBuH [landu
Kunra Meseu
Haupop Cunahu

Cuenorpaduja: Kunra Meseu u IleTep OHApaliex
KoctuMorpaduja: Eprka JaHOBHY

HOpamatypr: Tamaur Onmax

My3uka: AnbepTt Mapkour, Cunapg Me3eu U KOMIIO3UIHje
Knaygnuja MoHTeBepzuja, Mropa CTpaBuHCKoT, ®paHLa
llly6epTa u XKopika EHeckya

My3u4KHU capafHUK: AnbepT MapKoiu

IOu3ajH cBeTna: PobepT Majopour

VHucnuuujeHT: Enuna KynxaHek, Bamepua Kouni

Illed cuene: T'opan MaukoBuh

MajcTop cBeTna: Urop CtamMeHKoBuh

MajcTop ToHa: MuKkJiou MaTtiapu

PexBu3urtep: lapko Yosuh

IexXxypHU fekopaTep: Mupocinas XKyKoB, AneM Bywaky
Tapmepobepxke: Anuko ITankoBuh, Marganena Fomuat
IMmunkep/dpusep: Muna Pomexk

H3papna gexopa ¥ pekBU3HUTe: 301TaH Anpo, MiuTsaH Onax,
Yaba Xopsart, heph Bupar, Tubop Takay - ®aku U IIIyMLUHU
KoctuMu: Epuka JaHoBuY, MargoinHa Yaky,

Topmana MunyHoBuh

doTtorpaduja: Urop IIpepagosuh

Cast:

Hajdt Tamas
Ervin Palfi
Kinga Mezei
Nandor Szilagyi

Set designer: Kinga Mezei and Péter Ondraschek

Costume designer: Erika Janovics

Dramaturge: Tamas Olah

Score: Albert Markos, Szilard Mezei and compositions by Claudio
Monteverdi, Igor Stravinsky,

Franz Schubert and George Enescu

Music Associate: Albert Markos

Lighting Designer: Rébert Majoros

Stage Manager: Edina Kulhanek, Valéria Kocsis

Head Stage Manager: Goran Mackovié

Lighting Technician: Igor Stamenkovi¢, Dejan Kovacevic¢
Sound Engineer: Miklés Matlari

Prop Master: Darko Covié

On-set Decorator: Miroslav Zukov, Adem Bunjaku
Wardrobe Masters: Aniko Palkovi¢, Magdaléna Goéliat
Makeup/Hairdresser: Mila Romek

Set and props designers: Apré Zoltan, Istvan Olah, Horvath
Csaba, Virag Gyorgy, Tibor Takacs -Faki and actors
Costumes: Erika Janovics, Magdolna Csaky, Gordana Milunovié
Photography: Igor Preradovié
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IIpepicTaBa UCIIUTYje OGHOC CIMKe M TeKCTa, II030PUIITA
Y TUKOBHE YMETHOCTH, Ha OCHOBY MOTHBA CTBapaJlayKor
yHHBep3yMa IecHuKa OToa TonHauja u ciukapa Ilana Ile-
TpuKa. TolTHaujeB BOJbEHU JKAHP je IMKOBHU ecej, a rmoceb-
HO ce UHTepecyje 3a Aeja BOjBol)jaHCKUX YMEeTHHUKa, Koja Cy
MHCIIMpalyja U 3a [T030pHILIHe CTBapaolie. [IeTPHUKOB CBET
Tanypa ¥ Imecka IIOMeLIaHOT C YJbeM CTyIIa Y MHTepaKIUjy
caIIpegMeTHMa, KOjH CY ¥ KpO3 CBOjy CBAKOLHEBHUILY IToCe6-
HHU, a Koje je TomHau MpoByKao. OBa HHTepaKIIyja Imokpehe
beckpajHe nmaHIe aconujanyja. IIpoec cTBapama IocTaje
CLIEHCKA pajitba, I'eCTOBU JIMKOBHE YMETHOCTH 3aIIpaBo
CTBapajy Ha CLIeHH, IOK ce y MeljyBpeMeHy nojaBibyjy TU-
nuyHe QUType Hallle CpefIHe, BOjBO))aHCKUX CeJla M rpafo-
Ba; 6ehapu ¥ CKUTHU1lE, KadaHCKU ITOCETHUOLIM U 3aHATIIH]e,
3aspy6JbEHU U Tparadu 3a Jby6aBIby, aHTHjyHALI U CBETe
6yzaine. [To3HaTe rpoTecKHe QUTYpe, YHje UCIIpEIIeTeHe
IIpuYe II0CTajy TOTOBO YMETHHUYKO JIeJI0 U3 IepCIIeKTHBe
cTaplia KOju I7lefja Ha CBET KPo3 feyjy MallTy.
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Kunra Meseu

PoheHa je y Centu, Cpbuja. Iu-
mIoMupana je Ha AKameMUju
YMEeTHOCTU YHHBep3uTeTa y Ho-
BoM Cazy 2003. rogune. Of 1999.
Io 2004. roguHe pamuia je Kao
rIyMuLla U peguTesbka y HoBo-
cafickoM IosopuuITy. On 2004.
aHTa’)XOBaHa y TeaTpy ,Bapkra“ y
BypguMIlelITy, a rmoroM ce 2011.
Bpaha y Cpb6ujy. o 2015. roguHe
6una je TIyMHLA Y ITO30PULITY
,Koctonawu [exe“, a morom je doto
pajiiyia Kao yMeTHHYKM mupek-  CPhHaH lopowrky
Top HoBocapckor mosopuiuta. Of,

2016. roguHe je 4iaaH YIpPYyiKemwa IPaMCKUX yMeTHUKaA Cp-
6uje Kao caMOCTaJIHU YMETHUK.

IoKTOpCKe CTyZMje Ha AKaJIeMHUju YMEeTHOCTY YHUBEP3U-
TeTay HoBoM Cagy 3amouesia je 2015. ronyiHe Ha CTYIHjCKOM
rmporpamy JlpaMcKe U ayfHOBH3yeJIHe YMETHOCTH, a Y OK-
TO6py 2019. ombpaHua je JOKTOPCKY Te3y , ToTalHu TeaTap
Kao IIPOCTOp CyCpeTa Pa3sIuYUTHX YMETHUYKUX ITOeTUKa"
U TI030pUIIHY IIPeNCTaBy Bpeme mmuHe, Koja je HacTasa 1o
roe3uju JaHomra [TMITWHCKOT.

Kunra Meseu nocepyje creniryaH YMETHUYKH HHTe-
pec 3a II0eTCKO ITO30PHUILITE Koje ce ocjlakha Ha CUHTe3y pas-
JIUYUTUX YMETHUYKUX QOPMHU.

V MO30pHIITY Ce OCTBapHJia Kao INIYMHUIIA, pefUTeIbKa U
cueHorpadpruma. 3a cBoj pag HarpaheHa je 6pojHuM Harpa-
Iama: Harpapa ,Jaszai Mari-dij ” Mahapcku fip>xaBHY opzieH
(2003), Harpagma mo3opuLIHUX KpUTUYapa 3a IpeacTasy Via
Italija 3a Hajbosby cueHOrpadwujy, 3a mpepcrasy Via Italija Ha
®ectuBany y Kumrsapau (Mahapcka), 2004; decTuBal IIpo-
decroHaIHUX I030pHILTa BojBomiHe — Harpaza 3a Hajoorsy
npexcrasy Via Italija, p. Knara Meseu u Harpagna 3a Hajbosby
cueHorpadujy Kunru Meseu (2004); Harpaga 3a UHOBaLIUjy
y nnpepcTaBu Via Italija (momerpeHa Harpazja ca AHApPAIIOM
Vpb6aH), Thealter, CeremuH, 2004; Harpaza 3a Hajoosber pe-
JXKucepa rogvHe y 2004. 3a mpepnctaBy TUWUHA Mpe3HUX,
HapopHo mmo3opuiirte Beorpan; Harpaza 3a Haj6osbe JKEHCKO

Kinga Mezei

She was born in Senta, in Vojvodina, Serbia. She
graduated from the Academy of Arts, University of
NoviSad,in2003. Between 1999 and 2004, she worked
as an actor and director at the Novi Sad Theatre. In
2003, she was honoured with the Hungarian “Jaszai
Mari” Award for her work as a director. From 2004, she
worked at the Barka Theatre in Budapest, and then in
2011, she returned to Serbia. Until 2015, she was an
actor at the Kosztolanyi Dezs6 Theatre, and after that
worked as the artistic director of the Novi Sad Theatre.
Since 2016, she has been a member of the Serbian Dra-
ma Association as an independent artist.

In 2015, she started her doctoral studies at the Acade-
my of Arts, University of Novi Sad, joining the Dramatic
and Audiovisual Arts Study Programme, and in Octo-
ber 2019, defended her doctoral thesis, “Total theater
as a meeting place of different artistic poetics” and play
Nighttime, based on Janos Pilinszky poetry.

She has an artistic interest in poetic theatre that
draws on the synthesis of different art forms.

In the theatre, she is actively involved as an actress,
director and set designer.

For her work, she has been awarded numerous
awards: “Mari Jaszai” Award, Hungarian Order of Hon-
or (2003), Theatre Critics Award of the performance Via




IJIyMayvKo OCTBapeme II0 IJacamy Iybnrke, Ha decTHUBa-
ny ,Ilo3opuinTa BaH rpanulie” y Kumsapau (Mahapcka), 3a
ynory Exut [Tuad, y npencrasu Piaf~Marche, 2016; Harpaza
3a Haj6ospy mpencTaBy Piaf-Marche v Harpaza 3a HajooIby
JKEHCKY yJIory, 3a yiory Exut [Tuad, HoBa TBphaBa DecTu-
Ban—-YopTaHoB1Y, 2016.

Tamair Onmax

PoheHn je 1990. rogune y CeHTH,
Cpbuja. Ctynuje Ha ®uno3zod-
ckoM daxrynrtetry y HoBoM Cany,
OpceK3a XyHrapoJoryjy3aspiia-
Ba2016.VcaBpiuaBame y 0bmacTu
IpaMCKe yMETHOCTH HacCTaBJba
y Mahapckoj, Ha YHUBep3UTeTy
Jlrammnap Kaponu“, ®unosodcru
daxkynTeT, Oficek 3a TeaTpoJIO-
rujy (2013-2015), a TpeHYTHO je
Ha ITOCTAUIIJIOMCKUM CTyAHjaMa
Ha YHUBEP3UTETY II030PHILIHE U
¢uIMCKe YMETHOCTH y BymuM-  ¢oro: Jiykau [yTamu
TeLITU. (Lukécs Gutasi)

Kao mpamartypr je paguo Ha
6pojHuM mpepcTaBaMa y HapomHoMm mo3sopuiuty Cy6o-
Tuua, Ilosopuwty ,HOexe Kocromawu“, CeHhaHCKOM
MahapckoM KaMepHOM IT030pHUILTY, [ledjeM MO30PUIITY ¥

Italia for Best Set Design, for the performance of Via Ital-
ia at the Festival in Kisvarda (Hungary), 2004; Festival of
Professional Theatres in Vojvodina — Award for Best Per-
formance Via Italia, directed by Kinga Mezei and Award
for Best Set Design for Kinga Mezei (2004); Award for
innovation in the performance Via Italia (award shared
with Andras Urban), “Thealter”, Szeged, 2004; Award
for Director of the Year in 2004 for The Silence of the So-
ber, National Theatre Belgrade; Audience Award for Best
Actress at the Festival “Without Borders” in Kisvarda
(Hungary), for the role of Edith Piaf, in the performance
Piaf-Marche, 2016; Award for Best Performance Piaf-
Marche and Award for Best Actress, for the role of Edith
Piaf, “New Fortress Theatre“ Festival - Cortanovci, 2016.

Tamas Olah

He was born in 1990 in Senta, Serbia. He completed
his studies at the Faculty of Philosophy in Novi Sad, De-
partment of Hungarian Studies in 2016. He continued
his training in the field of dramatic arts in Hungary,
at the “Karoli Gaspar” Reformed University, Faculty of
Philosophy, Department of Theatre Studies (2013-2015),
and is currently enrolled in postgraduate studies at the
University of Theatre and Film Arts in Budapest.

As a dramatist, he has worked on numerous perfor-
mances at the National Theatre of Subotica, the Kosz-
tolanyi Dezs6 Theatre, the Hungarian Chamber Theatre
of Senta, the Children’s Theatre in Subotica, the Theatre
Collective “Gondolat-Jel Tarsulat”, the “Csokonai” The-
atre (Debrecen, Hungary), the National Theatre of Targu
Mures (Romania).

He has written the texts of several children plays -
Gergelj’'s Room / Gergd szébaja (Children’s Theatre, Sub-
otica, 2020), Journey of a Doll (Children’s Theatre, Suboti-
ca, 2018), also the play Intercutting (Theatre “Kosztolanyi
Dezs6” — theatre workshop, 2014), Oscar Wilde: The Star
Child (Hungarian Chamber Theatre of Senta, 2018).

In addition to dramaturgy, he also directs — Theatre
collective “Gondolat-Jel Tarsulat”, Kanjiza (2011-pres-
ent), Breaking the Waves —based on the eponymous film



Cy6oTuiy, I[I030pHUIIHOM KOJIEKTUBY ,ToHmomnaT-Jen", Io-
3opulITy ,YoroHau" (Jebpenun, Mahapcka), HapogHoM
nosopuuITy Tapry Mypes (PyMyHuja).

AyTOp je TeKCTa HEKOJNIMKO IpeAcTaBa 3a meuy - Iep-
2emwesa coba / Gergd szobdja (Oedje mo3opuiute, Cy60THLIa,
2020), [lymosarbe jeOHe nymke (Oeuje mo3opuiute, CyboTU-
1a, 2018), Takohe u mpepcTaBa Intercutting (ITosopuilTe
»Oexe Kocromawmu“ — Ilo3opulllHAa pamuoHuiia, 2014),
Ockap Bajno: 3ee30aHu Oeuak (Cemhancko mMahapcko Ka-
MepHO no3opuite, 2018).

[Topen mpamaTypruje 6aBu ce U pexxujoM — [lo3opuiu-
HU KonekTUB ,foHmonaT-Jen", Kawuxa (2011-TpeHyTHO),
Kpo3 manace — 1o MOTHBUMa UCTOMMeHOT ¢uniMa Jlapca
doH Tpupa (Cenhancko mahapcko kaMepHO ITO30PHUIIITE,
2016), Hmpe Maodau: Yosekosa mpazeduja (CenhaHcko
MahapckoKaMepHo rto3opuliTe, 2017), BeHuare / Menyegz6
(Yopyxeme ,C To60M 3a BuX", 2018).




ITo MOTHBHMA ApaMCKoOT TeKkcTa [TopoduuHa
ckynwmuHa KpucruHe KinemeHTe

CKYTNLWTHNHA
Pexuja: UBaH IInasubar

IIpomyxuuja: [pamcko mo3opuuITe Ja3zaBall,
Bama JIyka / Peny6nuka Cpricka — BocHa u
XepuerosuHa

Tpajame: 80’

Based on the elements of the dramatic text Family
Council by Cristina Clemente

ASSEMBLY

Production: Jazavac City Theatre, Banja Luka /
Republic of Srpska — Bosnia and Herzegovina

Duration: 80’




8. okT /20.00 yacoBa

OpaMaTypruaganrtaunuja: BaHa CtjemanoBuh
CueHorpad u xoctumorpad: iparaHa I[lyprosuh MauaH
JlexrTop: Munopag Tene6ax

KommosuTop: [TeTap Bunbuja

Hrpajy:

Anexrcanpap CTojroBuh
Haraura MBaHueBUh
Amwa Unuh

CeHapg MunaHoBuh
Mapxko HepemproBuh

®ororpaduje: Anekcangap Yasuh

Peu pepgurespa
Kaxo cmo npexcugjenu 0eMokpamujy u npumom ce cmujanu

Hamra CkynuITuHa HacTasa je IpeMa TeKCTY CaBpeMeHOoT
LIITaHCKOT KoMajia KyhHu casjem (2013) KprctuHe KneMeH-
Te. [Ipey3esu CMO OKBUP IIpHUYe O IIOPOFHUIIM Koja CBe CBOje
OJiIyKe AOHOCH IIyTeM 3acjefarba ImopomuyHor Bujeha, Te
I71acajy o HajoaHaIHUjUM OAJIyKaMa Kao LITO Cy pacIoper
mpama cyha, jeToBHUK, HabaBKa ajiefa... AU XTjeIy cMo fa
ywyyheXuBotcaBenuruM K. M mamocTaHe Halla. Jep TEKCT
OTBapa LyOMHCKO MUTaHe: KAKO Y 0BAaKBOM CBU]jeTY BaCIIU-
TaBaTU Ajeny na 6Ly OLTOBOPHU U YacHU Jbygu? CaB Te-
peT CcBaKe MOJIUTHYKe TpOMjeHe ocTaje Ha nehuma upyhe
reHepaiyje ,Maagux” — oHu he MpoMUjeHUTU OPYILITBO
Ha 6ospe? A 3amTo 6u? IIponujen usMehy mIpyuITBeHUX
TeopHja U IIPaKCU CBaKoAHeBHIla cBe je Behu. Unu je
yBHjeK ocTao UCTHU. [Ipakca CBaKOJHEBH1Ie HA OBUM IIPO-
CTOpUMa UMa YBUjeK jellaH jeIUHU LIUJb — IIPEXUBjeTH.
Kaxo cMo IIpeXUBjeNy IeMOKPaTHjy U IPUTOM Ce CMHUja-
71U, na napadpasupamo CnaBeHKy I pakynuh, Haj6ospH je
TIOJHACJIOB OBe IIpefiCTaBe.

VBaH IInasubaTr

Written and adapted by: Ivana Stjepanovié

Set designer and costume designer: Dragana Purkovi¢ Macan
Proofreader: Milorad Telebak

Music composer: Petar Bilbija

Cast:

Aleksandar Stojkovié¢
Nata$a Ivanéevié
Anja Ili¢

Senad Milanovié
Marko Nedeljkovié¢

Photography: Aleksandar Cavié

Director’s preface
How we have survived democracy and laughed all the while

Our Assembly was created based on the text of the contem-
porary Spanish play Family Council (2013) by Cristina Clem-
ente. We took the frame of the story about a family that makes
allits decisions through a family council meetings, and votes
on the most banal decisions such as the dishwashing sched-
ule, the menu, the purchase of an iPad... But we wanted Life
with a capital L to imbue it. And to become ours. Because the
text opens a deeper question: how to raise children to be re-
sponsible and honorable people in this world? All the burden
of any political change remains on the shoulders of the next
generation of “young people” - will they change society for the
better? And why would they? The gap between social theories
and everyday practices is widening. Or it has always stayed
the same. Everyday practices in these areas have always had
a singular goal - survival. How we have survived democracy
and laughed all the while, to paraphrase Slavenka Drakuli¢,
is the best subtitle for this play.

Ivan Plazibat
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HeaH [Inazubar

VBau [InasubaT OUIIJIOMUPAO
je KaszanuuHy pexujy Ha Axage-
MUjU IpaMCKe YMjeTHOCTH Y 3a-
rpeby. IloTHuCyje pexxujy Tpuge-
ceTak ITO30PUINHUX IIpefCcTaBa.
PejXUpao je y IMO30pULITHMA Kao
mrto cy XHK 3arpe6, XHK Crinur,
XHK Bapaxxpgun, KM] [y6pos-
HUK, Teatap UT/, BHII 3eHu1a,
HIIPC Bamwa JIyka, I'KJI CiuT.

ToguHe 2015. u 2019. 6110 je ce-
sexTop decTuBana ,Manu Mapy-
nuh“y Crinuty,aon2015. mo 2017.
ynaH Beha ¢ectuBana ,Mapy-

doTo:
IpUBaTHA apXUBa

nuheBu maHu" y CrituTy. JOoOUTHUK ['aBeluHe Harpage,
Harpage ,Manu Mapynuh®, Haj, Haj, Haj pecTuBana, AC-
CHUTE] decTtuBana, kao U Harpasie XxpBaTCKOT IIIyMHUIITa

3a Ie4jy IpefCcTaBy.
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HBaHa CtjemaHoBHh

OCHOBHE H MacTep CTyIuje
IpaMatypruje moxahama Ha
AxrageMuja yMjeTHOCTH y Bamoj
Jlyuu. Pagu Kao IpeBoguaall U
IpaMatypr. Kao gpamatypr pa-
Jguna Ha mnpepacraBaMa ITomny-
Hu cmpaHuyu (p. AHe BopheBuh,
HapogpHo no3opuiuTe Penybiauke
Cprmcke, 2021), Kako 3acmujamu
6oza (HapomHo mo3opuuite Pe-
ny6nuke Cpricke, 2018), JbybasHu
scueom Mapka monepa, BouHe Bo-  doro:
uHz u Jlo nocwedrwez daxa (Yopy-  [PUBAaTHE apXuea
xemwe lIBpuak®). V Vapykemwy
»LIBpYaK“ pamu Kao IMpOAyLeHT. [IpeBomU IpaMCKe TeK-
ctoBe — Kako 3acmujamu Boza, HcmuHa, Mywxka mephasa.
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ITo pomaHy 'opaHa BojHoBHha
Jyzocnasuja, moja dexcena

JYTOCJ1IABUIA, MOJA
OTALIBUHA

Pesxuja: Mapko Mucupaua

IIpomyxuuja: [Tosopuurte Ilpujemop, I'nemanuirye
Komep (Teatro Capodistria), u ®oupmanuja ,Opumpux
E6epT CTudTYyHT" /

Penry6nuka Cpricka — BocHa u Xeplerosusa /
CnoBeHHja

Tpajame: 120’

Based on the Yugoslavia, My Fatherland
by Goran Vojnovié

YUGOSLAVIA, MY
HOMELAND

Director: Marko Misiraca

Production: Prijedor Theatre, Theatre Koper (Teatro
Capodistria), and the Friedrich-Ebert-Stiftung
Foundation / Republic of Srpska — Bosnia and
Herzegovina / Slovenia

Duration: 120’




9. okT /20.00 yacosBa

IOpamarusaluja: MBaH BenucaBibeBuh,
Anexcanpgap HoBakoBuh

CueHorpaduja: [paraHa [lypkoBuh ManaH
KoctuMorpaduja: Jenena Bugosuh

AyTopcKa My3UuKa U BUAeEo fu3ajH: [letap Bunbuja
CLieHCKHU IToKpeT: Mapuja MuneHkoBuh

JlexTopu: MapTuH BpTauHuK, HaTamnra KeiqMmaH
AcucTteHT pexxuje: UBaH Jlo6oma

HUrpajy:

Biiaxx [TormoBCcKU
Bopuc lllaBuja
Mojua ITapTauy
AnexcaHpap CtojroBuh
HUrop lllTaMynnak
Xermxro Epruh

Jlea IIoxk

Musbka Bphanus
Hean BaTo3

Mupena IIpemojeBuh

TMMO3OPUIITE ITPUJENOP

Ille¢ TexHuke: Cunuiia KompeHosuh
WHcnuuujeHT: [y6paBko Bykaguuosuh
Cydnep: F'opmana Kacamn

MajcTop cBjeTna: F'opaH Illo6oT

MajcTop ToHa: MiazieH BnaunHa
PexBusurep: AHzpej CTojuh

Iexropartep: 2Kespxo [llopMmas
Tapmepobepka: Borganka Muogpar
MajcTopu cueHe: [iparocnas Bamuh, Munas Kemruxa
®ororpaduje: Uirop MoTn

Theatrical adaptation: Ivan Velisavljevié, Aleksandar Novakovic¢

Set designer: Dragana Purkovié¢ Macan
Costume designer: Jelena Vidovi¢

Original score and video design: Peter Bilbia

Stage movement: Marija Milenkovié

Proofreading: Martin Vrtéanik, Natasa Kecman

Assistant Director: Ivan Loboda

Cast:

BlaZ Popovski
Boris Savija
Mojca Partlji¢
Aleksandar Stojkovic¢
Igor Stamulak
Zeljko Erkié¢

Lea Cok

Miljka Brdanin
Dean Batoz
Mirela Predojevic¢

PRIJEDOR THEATRE

Technical director: SiniSa Komljenovié¢
Stage Manager: Dubravko Vukadinovic¢
Prompter: Gordana Kasap

Lighting Technician: Goran Sobot
Sound Engineer: Mladen Vlaéina

Prop Master: Andrej Stoji¢

Assistant set designer: Zeljko Sormaz
Wardrobe Master: Bogdanka Miodrag

Scenic designers: Dragoslav Ba§i¢, Milan KeSin

Photography: Igor Motl

39



Peuy pepguTesba

PoMmaH Jyzocnasuja, moja Oexcena/Jyzocnasuja, Moja oTall-
6uHa FopaHa BojHoBuha obpalyje TeMy HUHTepHaIU30Ba-
He TpayMe KOoJ] CHHa KOji HaKOH 16 rofyHa OTKpPUBA Ia My
je oTall MIIaK JXUB, aJIM U Ja je 3a ’UM paclilicaHa I1oTep-
Hu1a XalIkor TpubyHasa, U y lbeMy Ce 3alIpaBo KpHje Taj
IIO3HATH, U aHAC I'OTOBO apXeTUIICKH, JPAaMCKHU 3aIlJIeT.
V ApaMaTu3alMji poMaHa IOIIJIM CMO YIIPaBo Of, TOT ap-
XeTHIIa, ajJlk CMO Ta 06pamuwiv y $parMeHTapHoO] ApaMa-
TYPTHjU Y K0jOj Ce Ijeuuje yCIIOMeHe pa3bujeHe Ha KOMazie
TI0JIAKO ITOBE3Yjy Y TPAarMYHU MO3auK. [JITaBHU IUK BriagaH
BopojeBuh, Kor BUAMMO U Kao OLpaciIor ¥ Kao jefaHaecTo-
rOfVINbAaKa, HAKOH jefHOT TPayMaTUYHOr KOUIMapHOT
CHAa KOjUM Ce IIpeJicCTaBa OTBAapa, HAIIYIITa CBOjy AjeBOjKYy
Hagpjy, Xxoja oTKpHBa Aa jy je 1arao o CBOjoj IIPOLLIOCTH, U
u3 Jby6spaHe Kpehe y IoTpary 3a CBOjUM 01leM, FeHEPAJIOM
HepespkoM, usmehy BocHe, CinoBeHuje, Cpbuije 1 XpBaTcKe
—IIPOTOeH JXeJbOM Jia Ce CyOUY U C ’bMM U Ca HICTUHOM O paT-
HOM 37104MHY Yy C1aBoHUjU 1991. rofrHe.

OpHocH o4yeBa M CHHOBA, T€ OLHOC CaJalIkhOCTH ITpeMa
IIPOLIJIOCTH CY YHUBEP3aJIHe TeEMe U CBjeTCKa KEbUIKEBHOCT
uX je ob6pafuia Ha MHOTO HaunHa. HapaBHO Jja MU je MUbe
y KojeM ce oBa IIpHYa JellaBa II0ce6HO aTpaKTUBaH, b61u-
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3aK, 60JIaH ¥ eMOTHBAH U Jja Y OBOj IIPUYH IIPEITO3HAjeMO
HeKe CIlenu$UYHOCTH baJIKaHCKOT MeHTanuTeTa. Kako
HY MU CaMH U Jjajbe OYUTIIeLHO He YMUjeMo J0 Kpaja cebu
Ia objacHMMO IITa Ce TAYHO HECHJIO U KaKO Ce MOIJIa TaKo
KpBaBO pacIacTH jefHa 3eMJba Koja ca oBe OUCTaHIIe fje-
JIyje Kao 6ajka, MHUCIIUM [a je 4o6po U BaykHO fa ce Bpaha-
MO IIpHYaMa Koje HaM 0TBapajy HOBa TN Taka, Te fajy HoBa
IJIefUIITA Ha paTHe cyKobe Ha BankaHy. ®onkop Jyrociua-
BUje je CBAaKaKO IIPHUCYTaH y IPELCTaBHU, Ty CYy OPOjHHU JIUKO-
BHU U CHTyallHje Koje Ha LYXOBUT U ITIOTPecaH HauYMH UIIY-
CTPYjy TO BpHjeMe, ajiu TEeXXHUIITE je Ha OJHOCY CHHAa KOju
IIOKYyIlIaBa IIOHOBO Oa YCIIOCTaBHU CBOj HOEHTUTET M Olia,
OIITY’)XEHMKa 33 PaTHH 3JI0OYHH, KOTa CUH IIOHOBO YII03Haje,
cacTaBspajyhu cBOjeBpCHY ciaranunly of cjehama, xomr-
MapHHUX CHOBa, IIpU4Ya U aHETA0Ta O leMy.

Mapxo Mucupaua

2

-

e
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Mapxko MucHpaua

Mapko Mucupaua (1985, Ilpu-
JIeTI) AUIJIOMUPAO je TIO30PULIHY
U pajuo pexujy Ha dakynreTry
IPaMCKUX YMeTHOCTU y Beorpa-
Iy. Pamuo je Kao aCUCTEHT pexuje
Ha HEKOJIMKO UTPaHUuX QUIIMOBA,
Te y JyrocJIOBEHCKOM I PaMCKOM
u BeorpaZickoM OpaMCKOM IIO-
30pHIUTY pefmuTelbUMa [lejaHy
Mujauy, lopany MapkoBuhy, Bo-
6aHy Crepnuhy, lejany 3eueBuhy,
Anu Mapuju PoccH... doro:

Pexxupao je y Beorpapckom  ITIPHBaTHAapxusa
IpaMCKOM II030pHIITY, ATesbey
212, 3Be3gapa Teartpy u Ilosopuwmty ,CnaBuja’ y Beo-
rpapy, KmaxeBcko-cprckoM Teatpy y KparyjeBuy, Ha-
poxHOM mosopuuTy CapajeBo, HapoflHOM ITO30pHUILUTY
Penybnuke Cpricke y Bawanyuu, [Tozopuiuty IIpujenop,
BocaHCKOM HapOJHOM II030PUILTY 3eHU1IA, KA0 U Y BUllIe
HebOpMaJHUX IIO30PUIIHUX TPyIa, Te y OIPYyIUM Me-
IUjuMa.

3a pexuje npencrasa Jjenudba Crenpmepa Kynenosuha
(TTozopuiute Ilpujenmop), CuHosu ymupy npeu MaTte MaTu-
muha (HII PC, Bawanyka) u Jyzociasuja, moja omaubu-
Ha TopaHa BojHoBuha (Imemanuurye Komep, ITo3opuiite
Ipujemop u ®oupmanuja ®EC 3a BuX) HarpaleH je Ha Ilo-
sopumHuM/KasanumHuM urpama buX y Jajuy. 3a pe-
JXUjy nIpencraBe CuHo8U ymMupy hpeu HarpaleH je u Ha
Teatap decty y Job60ojy u CycpeTuMa Mo30pULITA/Ka3a-
nuiita buX y BpukoMm.

Op 2018. kyhHU je peguTess KibaKeBCKO-CPIICKOT Tea-

Tpay Kparyjesiy.
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l'opaH BojHoBHh

Topan BojHoBuh (1980, Jby6spa-
Ha) je CJIOBeHAaYKU QUIIMCKHU U Te-
JIEBU3UjCKU PpEIUTeb, CLiEHapU-
CTa, KIbM)KEBHUK U KOJIYMHUCTA.
JUIIIoOMHpao je Ha AKazeMUjU 3a
TI030pHIITe, pafguo, GUIM U Te-
neBu3njy y JbybibaHU. Pesxupao
je Bullle KpaTKWUX YU TpHU LieyoBe-  doro:
yepwa o¢miaMa ([TupaH ITupaHo, MarejIlymHUK
Jyxcrwauu mapuw!, Hekad je 6uio
you). Hammucao je wetupu pomaHa (Jyxcrauu maput!, Jy-
2ocnasuja, moja domosuHa, Cmoxkea, Bophuh ce epaha kyhu), a
o6jaBuo je u36upKy KonyMHu Kada [Tumu @y cpemHe Qudena
Kacmpa. FberoBy poMaHHU Jyxcrauu Mapuwl!, Jyzocnasuja, moja
OdomosuHa ¥ CMOKEd Cy IOXXVBEJIU ITI030pUIIIHE afanTaluje.
MoHoKRoMenuja Jyxcrauu mapul! y pexkuju Mapeta Byniia, ay
UHTepIpeTanuju Anexcaszpa PajakoBuha — Cayera, HaKOH
npeMujepey I[lo3opuiiTy I'1iej, mo>kuBesna je Bulle of 400 13-
Bohema. [[paMaTu3alujy poMaHa Jyzociasuja, Moja domosu-
Ha, Ha cieHU [lpaMe CII0BEHCKOTI HApOAHOT IJIefaIUIIya I10-
CTaBHO je peguTess BU1a BysbaH. BojHOB1heB OpUTHHAIHU
IPpaMCKU TeKCT Takcu pexxupao je AnexcaHpap IIomoBCcKU y
CuTu TeaTpy, a TEKCT je SOXXKUBUO U YCIIELIHE IT030pUIIIHE
apjanTanyje y 3arpebaukom TeaTpy ,Exit” Te bamanyukom
»Jazas1y*“. T'opaH BojHoBith 3a poMaH Jyeocnasuja, moja domo-
euHa 2013. roguHe fobuo je Harpany , KpecHUK” 3a Haj60JbU
CJIOBEeHAYKU pOMaH roguHe. 2018. mo61o je UTamMjaHCKy Ha-
rpany ,Latisana per il Nord Est“, a romyxe 2020. 110/bCKY Ha-
rpany ,AHrenyc”. POMaH je o cafia IpeBefieH Ha 0CAaMHAeCT
CBETCKUX je3UKa.
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HuHa Peju

NMPUCTAHAK

Pexxuja: Heb6ojwa Bpaguh

[Ipoxmyxuuja: Aterse 212 / Cpbuja

Tpajame: 160’

Nina Raine
CONSENT
Director: Nebojsa Bradi¢

Production: Atelje 212 Theater / Serbia

Duration: 160’




10. okT /20.00 yacoBa

IIpeBop ca eHrmeckor: UBana Jumuh
CueHorpad: Mapuja JesTuh

KoctuMorpad: MapuHa MegeHuna
Komno3uTop: 3opaH Epuh

JlexTop: gp JbusbaHa Mpruh ITonoBuh
CTpYy4YHHU KOHCYITaHT: fip hophe CubuHOBUh
Opranusarop: Jenena ®atuh

AcucrteHT opraHusaropa: Teogopa Bapah

HUrpajy:

KuTu: Tamapa [JparudyeBuh
Pejuen: JoaHa l'aBpuioBrh
T'ejn/ Taypa: Coduja JypudyaH
EpBapg: Bojan 2KupoBuh

Ilejk: BpaHucnas TpudyHoBuh
Tum: Mapko I'pabex

3apa: JeneHa CTyIJbaHUH

HWHcnuuujeHT: Mununa boumkosuh
Cydmnep: Auka Munuh

[usajH cBeTna: Pagomup CtaMeHKoBuh
JusajH 3ByKa: iparad CteBaHoBuh —Barsu
Macka ¥ miMuHKa: ly6paBka Byuratinuja
doTtorpaduje: Bourko hophesuh

3amTo je mpaBpa ciemna? [la 1Y je yBeK HeIIpUCTpac-
Ha? IMa JIU 4eCTo Cy)XeHe BULUKe? AIBOKATH, KOjU Cy
UCTOBPEMEHO ITpUjaTesbH, 3ay3UMajy CYIPOTCTaBJbEHE
CTpaHeycCiy4ajycunoBamwa.[T1aBHU CBEOKje)KeHa—KPT-
Ba, YUjH je JXUBOT HaU3IJIe], BeoMa [aJIeKo Of bUXOBHUX.
MehyTumM, TypbyIeHTHA JUHAMUKA U TYPOOHOCT HEHOT
JKUBOTA HETIPUMETHO Ce ITpeIinBa y ogHoce u3Mely pua-
Jla Ha [IOCJIY U IpUjaTespa, (bUXOBe CyAOuHe ce 3amnuhy
U Memajy Iof ajbb0M KOMIIETUTUBHUX BEp3Uja UCTUHE.
IIpucmaHak, MohHa, 60JTHa anu U 3ab6aBHA gpama HuHe
PejH, mpoBepaBa AoKa3e ca CBaKe CTpaHe U JOBOAU I'pU-
Ky 6orumy HeMe3uc y caBpeMeHU KalTUTaTUCTUCTUYKHU
CBeT, la HEIIOTPELINBO YCMEepH CBOjy TpaBefHY CpLiby U

Translation from English: Ivana Dimi¢
Set designer: Marija Jevti¢

Costume designer: Marina Medenica
Music composer: Zoran Erié¢

Proofreader: Dr. Ljiljana Mrkié¢ Popovic¢
Expert consultant: Dr. Dorde Sibinovié¢
Organizer: Jelena Fatié

Assistant to the organizer: Teodora Baraé

Cast:

Kitty: Tamara Dragicevié
Rachel: Jovana Gavrilovié
Gayle/Laura: Sofija Juri¢an
Edward: Bojan Zirovié
Jake: Branislav Trifunovié
Tim: Marko GrabeZ

Zara: Jelena Stupljanin

Stage Manager: Milica BoSkovi¢

Prompter: Anka Mili¢

Light designer: Radomir Stamenkovié¢
Sound designer: Dragan Stevanovic¢ - Bagzi
Mask and makeup artist: Dubravka BuSatlija
Photography:Bosko Pordevi¢

Why is justice blind? Is it always impartial? Are its hori-
zons narrow? Lawyers, who are friends at the same time,
take opposing sides in a rape case. The main witness is a
female victim, whose life seems to be far removed from
theirs. However, the turbulent dynamics and gloom of her
life seamlessly spill over into relationships between work
rivals and friends, their destinies entangled and changing
under the barrage of competing versions of the truth. Con-
sent, Nina Raine’s powerful, painful yet entertaining dra-
ma, examines the evidence on every side and brings the
Greek goddess Nemesis into the modern capitalist world,
tounerringly direct her righteous wrath and give everyone
their due. Written in biting language, Nina Raine’s smart
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TIofe sy CBMMa OHO IITO UM ITpunafa. HamvcaH 6pUTKUM
jesukoM, maMeTaH ¥ BUIIECTI0jaH KoMan HuHe PejH 6aBu
ce aKTyeJIHUM TeMaMa, ITocebHO 6IUCKUM UHTepIIepCo-
HAJIHUM OJHOCHMaA KOjU ce TypOyIeHTHO npennuhy uy
npodeCHOHATHUM U IUMYHUM XUBOTUMA MJIALUX JbyLU
KOjU Cy IJIaBHU aKTepu. [IpucmaHax je mpeMujepHO U3-
BeJleH y JIOHLOHCKOM HaijuoHaIHOM TeaTpy 2017, ma 6u
HapenHe ce30He 610 rTpebaueH y Xapong [InHTEep TeaTap
Ha Bect EHJy. OBa ,HarmeTa, 3a6aBHA MOZEepHa TParuKo-
Mmepnuja“ (Daily Telegraph) moMHO mocMaTpa 3aKOH, AOK
caBpeMeHe OLHOCe CTaBJba HA ONITY)XXeHUYKY KIYIIY.




HuHa PejH

HuHa PejH je eHIJIecKa IpaMcCKa CIIHCaTeJbUIla U I1030-
pUlIHa peguTerpbKa. Hamucana je u kKomage: bax u cuHosu
(Bach & Sons, Bpuir Teatap, JIonmoH, 2021), IIpuue (Stories,
HauuoHanHu TeaTap, 2018), 3emmwa muepa (Tiger Country,
Xawmrcrep Teatap, JloumoH, 2011), IInemeHa (Tribes, Pojan
Kopr, JIoHzoH, 2010), 3ey, (Rabbit, BecT Exz, 2006). [o6UTHH-
11a je Harpaja MBHUHT CTaHAapAa 3a HajllepCIIeKTUBHU]eT
ayTtopa 2006. roguHe, [lpaMa Jecka U IbyjopuIKor kKpyra
KpuTUKe. FbeHe npaMe cy usBoheHe y JIOHIOHY, IbyjopKy,
Jloc Anhenecy, Yukary, Men6ypHy, mrpoM EBporie U CBeTa,
IIpeBOl)eHa je Ha UTaJIMjaHCKHU, HEMauyKH, jeBpejcKH, janaH-
CKH, KOPEejCKH, XPBAaTCKH, €CTOHCKH, ITOPTYTaJICKH, LITIaH-
CKU Y IIBEJICKU.

HuHa Peju o IIpucmanky

INocre BajucTuHa, y #MeToo u I Believe Her epy, oBa ;pamMa
CHUTYpHO 1Ma nocebaH Bajb Koju CTPYjU Kpo3 1y. He 6uX pek-
J1a 3 je To caMo 360T TIOpPyKe, ca KOjoM caM MHa4e 3aJJ0BOJbHA,
3aTO0 LIITO He MUCJIUM Jia IIpeficTaBa Tpeba Aa HaBHja camMo3a
jemHy cTpaHy. Mucium fa 61 Tpebasio na oTBopH IIpobieme,
a He Jia UX JIETIO BeJKe Ca CBe MAlIHOM. Ja MUCJIMM Jja HUKafa
HHCaM MMajia KOMaJ KOjU TaKo OfiToBapa TPEHYTKY Y KoMe
ce Hasa3suMo. Mp3uM uzejy mycamba gpame o Bpersury; Tako
HEKaKo 0fMaXx, Kao HeIoCpeZaH ofroBop. MeHu Tpeba mocta
BpeMeHa J1a HaMUIIIeM TeKCT. O6YHO Moje IIpHUIIPEME TPajy
jaro myro,jara ,KpuykaM" rogMHaMa, IITO 3HAYU JIa He MOTy
Ia OITOBOPUM Ha aKTyesHe forahaje, ajii y OBOM CIy4ajy
TajMUHT je 610 ofgroeapajyhu. Kao BUHO Koje Ayro CTOjU y
TIOZPYMY, aJIU Ta MU3HECEeTe Y IIPABOM TPEHYTKY U 6yZie IIyH
TIOTOZTaK.

https://www.nationaltheatre.org.uk/blog/nina-raine-
consent

Nina Raine

Nina Raine is an English playwright and theater
director. She has also written the plays: Bach & Sons
(Bridge Theatre, London, 2021), Stories (National The-
atre, 2018), Tiger Country (Hampstead Theatre, Lon-
don, 2011), Tribes (Royal Court, London, 2010), Rabbit
(West End, 2006). She is the winner of the awards of
the Evening Standard for Most Promising Playwright
in 2006, Drama Desk and the New York Critics Circle.
Her plays have been performed in London, New York,
Los Angeles, Chicago, Melbourne, throughout Europe
and the world, she has been translated into Italian,
German, Hebrew, Japanese, Korean, Croatian, Esto-
nian, Portuguese, Spanish and Swedish.

Nina Raine on Consent

After Weinstein, in the #MeToo and I Believe Her
era, this drama certainly has a special vibe running
through it. I wouldn't say it’s just because of the mes-
sage, which I'm otherwise happy with, butIdon’t think
a play should root for only one side. I think it should
open up the issues, not wrap them up nicely with a
bow. I don't think I've ever had a piece that fits the mo-
ment we're in so well. I hate the idea of writing a play
about Brexit; a kind of immediately, as an immediate
response. It usually takes me along time to write a text.
Usually my preparation takes a long time, I let it “sim-
mer” for years, which means I can’t respond to cur-
rent events, but in this case the timing was right. Like
a wine that has been in the cellar for a long time, but
then you bring it out at the right moment and it’s a hit.

https://www.nationaltheatre.org.uk/blog/nina-
raine-consent
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Heb6ojwa Bpaguh & |

PepiyiTess, yMETHUYKY JIUPEKTOD

U YIpaBHUK KpylieBaykor I1030-
puiTa of 1981. mo 1996, yipaBHUK
IMosopuinTa ATtesbe 212 (1996/97),
yIpaBHHMK HapomHor I030pHIITa
y Beorpagmy (1997-1999), ympas-
HUK Beorpaickor mpaMCKOr IIO-
3opuiuta (2000-2008), MUHU-
cTap KynType Pemy6nuke Cpbuje
(2008-2011), yMETHUYKU IOUPEK-
Top Kmba’keBCKO-CPIICKOT' TeaTpa
(2011-2014) urmaBHU U OATOBOPHU  ¢o0TO: JakoB CUMOBHH
ypemgHUK KyJITypHO yMeTHHUY-
Kor nporpama PTC-a. (2015-2019). [IpemaBao je rimyMy Ha
AxapmeMuju nenux yMeTHoCTH. OCHOBAO je Beorpafacku
dectuBan urpe, [lyHaBdecT 1 AHTUKA decT. YpeSHUK je
Ars scene y IP Clio. Pexxupao je Buiire og, 90 npama, orne-
pa, Mjy3ukana u 6ayeTa y CpIICKUM, XpBAaTCKUM, 60caH-
CKHUM CJIOBEHAYKUM, I'PUYKUM, U 6YrapCKUM TeaTpHUMa.
V3BoheHe cy My gpaMe: Moj 6pam, Hoh y kapaHu ‘Tuma-
Huk’, IIpuHyun Cynepcmap, a Ha u3Boheme yeka Tecna,
usymMemuux. JlpaMaTU30Bao je mpo3y AHApuha, Cemnu-
moBuha, hocuha, Cenenuha, Kuura u Ilexuha. ITucao je
clieHapHja 3a UIMOBe U pajivo fipaMe, pajivo ClieHorpa-
duje, 06jaBIHHBA0 TEKCTOBA HA TEME KYJITYPHE IIOTTUTUKE
U mo3opuuITa. AyTop je Kisure Ilym 0o nozopuwimad.

Mehy Haj3sHauajHUjUM Harpagama cy: CTepujyiHe Harpage
3a afanTalujy, ZpaMaTU3alujy U pexxujy npexncrasa ep-
euw u cmpm, IIpoknema asnuja v 31amHo pyHo, Harpaze 3a
pexxujy Ha Cycpetuma ,JoakuM Byjuh“ u dectuBanuma BuX
II030pHIITA, HAarpaga ,371aTHH BUTe3" y MOCKBY, Harpajasa
Hajb0Jber jyToCI0BEHCKOT IT030PUIIIHOT MeHallepa U Harpa-
Ia ,Credan IIpBoBeHuYaHU . IIpHCHIIHA HU30JIaliMja TOKOM
TMaHJeMUje IelioBajia ra je IpoTUB UHPeEKIIUje CyMibe ¥
cebe, MOIHUX XHPOBA, TPOLIHOCTH ITapOXUjaiHe Mepe, 6pu-
re 3a KapujepoM U Kpu3a Koje Hamagajy BehuHy mo3opuii-
HUX CTBapasalia. AJIH, yBepHJIO I'a je U /ia je CBe OHO ILTO je
ITO30PHIITY IIOCTUI'HYTO HUje OLIJIO M3 TEOPHjCKUX pa3Ma-
Tpama, Beh U3 cTayHe ITpakce Ha ITpob6aMa U IpeficTaBaMa.
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Nebojsa Bradi¢

Director, artistic director and manager of the
KruSevac Theater from 1981 to 1996, manager of the
Atelje 212 Theater (1996/97), manager of the National
Theater in Belgrade (1997-1999), manager of the Bel-
grade Drama Theater (2000-2008), Minister of Cul-
ture of the Republic of Serbia (2008-2011), artistic
director of the Princely-Serbian Theater (2011-2014)
and editor-in-chief of the Culture and Arts Program
of RTS (2015-2019). He taught acting at the Academy
of Fine Arts. He has founded the Belgrade Dance Festi-
val, Dunavfest and Antika Fest. He is the editor of Ars
Scene in the Clio publishing house. He has directed
more than 90 dramas, operas, musicals and ballets in
Serbian, Croatian, Bosnian Slovenian, Greek and Bul-
garian theatres. His plays that have been performed:
My Brother, Night in the ‘Titanic’ Inn, Princip Superstar,
while the performance of Tesla, the Inventartor, is
pending. He has dramatized the prose of Andri¢, Se-
limovié, Cosié, Selenié¢, Ki§ and Pekié¢. He has written
scripts for films and radio plays, radio scenography,
published texts on the topics of cultural politics and
theater. He is the author of the book The Road to the
Theater.

Among the most significant awards are: Sterija
awards for adaptation, dramatization and direction of
the performance Death and the Dervish, The Damned
Yard and The Golden Fleece, awards for directing at the
“Joakim Vuji¢” Convention and B&H theater festivals,
the “Golden Knight” award in Moscow, the award for
the best Yugoslav theater manager and the “Stefan
Prvovencani” award. Forced isolation during the pan-
demic inoculated him against the infection of self-
doubt, fads, parochial wastefulness, career worries
and crises that beset most theater makers. But, every-
thing that has been achieved in theater has also con-
vinced him that it did not come from theoretical con-
siderations, but from constant practice at rehearsals
and performances.






AyTopcka aganTanuja: Bpanucnasa Unuh

MY NAME IS GORAN
STEFANOVSKI

Pexxuja: BpaHuciaaB MuhyHoBuh

IIpomyxruuja: IpamMcku TeaTtap Cromsbe /
CeBepHa MaxrepmoHUja

Tpajame: 80’

Author adaptation: Branislava Ilié¢

MY NAME IS GORAN
STEFANOVSKI

Director: Branislav Mi¢unovié

Production: Drama Theatre Skopje /
North Macedonia

Duration: 80’




11. okT /20.00 yacoBa

CueHorpad: Anexrcaugap Oernuh

KoctuMmorpad: Posa Tpajuecka PucToBcka

AyTopcra Mys3uka: BiraTko CTedpaHOBCKU

AcucreHT pexxuje: KpucTujaH ATaHacoB

HWHcnuuueHT: 2Kapko HaMmuyeB

Cydmnep: XKaknuHa LIBeTKOBCKA

@ororpaduje: dunun KoHToBCKU

KopuirheHe HyMepe: IIlmo me Hema —JagpaHka CTojakoBuh,
Buna je mako nena - OparaH CTojHuh

HUrpajy:

MeTo JOBAaHOBCKH
CredaH Byjucuh
Buspana [OparuheBuh IIpojkoBcka
Jenena Xyruh

Hrop AHresnos

HOparaH Criacos Jlaij
Coduja KyHoBcka
Coma CTaMbOIIMOCKA
31maTKo MUTpecKu
HOaMjaH LIBeTaHOBCKU
AHa JuMUTpOBa
Camra JuMHUTpHUEBCKa

Peu pepguTespa

IIpencraBa My Name is Goran Stefanovski HacTana je Ha
Mojoj mocBeheHocTH [opaHOBOM fjeny U cehamwy Ha Hallle
npujaTesbcTBo. OHa je Moja MCIIOBjel IpHjaTesby, MOj
CLIEHCKU OATOBOD Ha IeroBe ipaMcKe TeMe. Moja rocBeTa
HEr'0BOM OITYCY KOjH CaM JKeJIHO, KPO3 HEKOJIMKO HheroBHX
IpaMa, fa IMpefCTaBUM CaBPEMEHO] ITI030PHIIHOj jaBHO-
CTH U jolI jelaHITy T IIOfiCjeTUM Jia CY Hherobe KaTap3uyHe
TeMe CBe aKTyeJIHHUje. [[paMaTU4YHO aKTyelIHHUje.

Yuctehu mpocTop IpefcTaBe of, HaTpyxa HIyCTpa-
LMja ¥ IoTpeboM fa ce He 3arybe meroBe pHjey, Tese,
IPYLITBEHAa aruTKa O HAllMM HALlHOHAJIHUM, HWHJUBHU-
ILYaJIHHUM U YKYIITHUM CTpajamKMa, JXeJIHo caM Aa Iie-

Set Designer: Aleksandar Denié

Costume Designer: Roza Traj¢eska Ristovska

Original music: Vlatko Stefanovski

Assistant Director: Kristijan Atanasov

Stage Manager: Zarko Namicev

Prompter: Zaklina Cvetkovska

Photography: Filip Kondovski

Musical composition in the play: Sto te nema - Jadranka
Stojakovié, Bila je tako lepa — Dragan Stojnié

Cast:

Meto Jovanovski
Stefan Vujisié¢

Biljana Dragicevié Projkovska
Jelena Zugi¢

Igor Angelov

Dragan Spasov Dac
Sofija Kunovska
Sonja StamboldZioska
Zlatko Mitreski
Damjan Cvetanovski
Ana Dimitrova

SaSa Dimitrievska

Director’s preface

The play My Name is Goran Stefanovski was created through
my dedication to Goran’s work and the memory of our friend-
ship. It is a confession to my friend, my stage response to his
dramatic themes.Itismy dedication to his oeuvre that Iwant-
ed, through several of his plays, to present to the contempo-
rary theatrical public and once again remind them that his
cathartic themes are increasingly more relevant. Dramati-
cally more relevant.

Cleaning the space of the performance of any trace of
illustrations and with the need not to mislay his words,
theses, and social works on our national, individual and
overall suffering, I wanted the audience to take away deep
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IaolL¥ ca IpelCcTaBe IIOHECY By6oKe eMolivje U 3agpiKe
HUX Yy ByroM nnamhemy.

MjecTo I'opaHOBOT U MOT CycpeTa je nmpeponpeheHo -
HOpamcku TeaTap CKoIJbe.

XBana OpamckoM u KatepuHu KoieBCcKoj Ha IIO3UBY
U nosjepewny. OBO je, ocuM ['opaHy, MOj OMaXX U CJIaBU
JpaMckor Tearpa.

HckpeHo caM 3axBajsiaH BpaHucinaBu, AJeKCaHIPY,
BrnaTky u Po3u, rmyMIMMa ¥ TeXHHUIU OBe IIpeJCTaBe,
LITO Cy ITOZPJKaJIK MOjy HaMjepy fia y TpefcTaBu ['opaHo-
Be pUjeuu, U3TOBOpUMO Nybauny Ha 61u3aK, Hermocpe-
IaH Y DUPEeKTaH HauWH.

IIpod. BpanuciaaB MuhyHoBuh

Bpanucnas MuhyHoBuh

IIpod. BpanucnaB MuhyHoBuh
je Mo30puIIHY peguTesb, [yTOro-
OUIIBU npodecop rnyme Ha da-
KYJITeTY IPaMCKHUX YMETHOCTHU ¥
Beorpany v Ha ®akynTeTy Apam-
CKHUX YMjeTHOCTH Ha LleTHUmYy.

PemoBHU je unaH: EBporicke
axajeMuje HAyKa U YMjeTHOCTU Y
Canubypry, EBpomcke akafeMuje
HayKa, YMjeTHOCTU U KFbUIKEeBHO-
ctu y Ilapusy u Aragemua bai-
KaHUKa EyporneaHa. [ToyacHHU je unaH MHTepHalIOHAIHE
Axagmemuje ,Muxau EMuHecky”, PyMyHuja u Vopyxema
Hay4YHUKA, KYJIType U yMeTHOCTU Penybirke Monpgasuje.

IIpod. MuhyHoBUhOY FofesbeHe CY TUTYJIe II0YaCHOT JOK-
Topa PyMyHCKor yHHBep3uTeTa ,,KoHCTaHTHUH BpaHKkycH”,
MongaBCcKOr yHUBEP3UTeTa eBPOIICKMX CTyAHja U AKajle-
MUje HayKa BUCOKOT 06pa3oBama YKpajuHe, YKPajHHCKHU
HHCTUTYT 32 HAYKy ¥ UCTOPH]Y KYATYPe.

IMoyacHU je mpencenHuUK MeljyHapomHe MoO30pHIIHE
Mpexxe HETAunpepcenHuk je CaBeta ®ectuBanalnymars
EBporre. UnaH je Ogbopa 3a [paMCKy YMeTHOCT LpHorop-
CKe aKafieMUje HayKa U YMjeTHOCTH.
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emotions from performance and to remember them
for along time.

Goran’s and my meeting place is preordained - Dra-
ma Theatre Skopje.

I thank the Drama Theatre and Katerina Kocevska
for the invitation and trust. This is, except for Goran,
my homage to the glory of the Drama Theatre.

I am sincerely grateful to Branislava, Aleksandar,
Vlatko and Roza, the actors and technicians of this
performance, for supporting my intention to speak
Goran’s words to the audience in a familiar, straight-
forward and direct way.

Prof. Branislav Mi¢unovi¢

Branislav Mi¢unovié¢

Prof. Branislav Mi¢unovic is a theatre director, long-
time professor of acting at the Faculty of Dramatic Arts
in Belgrade and at the Faculty of Drama Arts in Cetinje.

He is a regular member of: European Academy of
Sciences and Arts in Salzburg, European Academy of
Sciences, Arts and Literature in Paris and Akademia
Balkanica Europeana. He is an honorary member of the
International Academy Mihai Eminescu, Romania and
the Academy of Sciences of Moldova.

Prof. Mi¢unovié¢ has been the recipient of the following
honorary doctorates: Romanian Constantin Brancusi
University, University of European Studies of Moldova
and the National Academy of Educational Sciences of
Ukraine, and Scientific Research Institute of the History
of Ukrainian Culture.

He is the honorary president of the New European
Theatre Action NETA and is the president of the Coun-
cil of the Festival “Actor of Europe.” He is a member of
the Board for Drama Arts of the Montenegrin Academy
of Sciences and Arts.

He was the president of the National Council for Cul-
ture of Montenegro and the National Commission for
UNESCO, Senate of the Doclean Academy of Sciences



Buo je mpenceqHuK HaljMOHAJHOT caBjeTa 3a KYJITYDPY
LipHe T'ope 1 HaijMoHanHe KOMHCHje 3a YHecko, CeHaTa
JyK/baHCKe aKaJleMUje HayKa U YMjeTHOCTH. Buo je ymeT-
HUYKHU gUpeKTop ecTrBana BapcKy JbeTONMC M OCHUBAY
II030pHIIHE KOJIOHH]je BapCcKU JbeTOMIHC.

IIpod. MuhyHoBuh je yrimaBHOM pexupao mena caBpe-
MeHUX ayTopa: AnmercaHppa [lomoBuha, Benumupa JIy-
kuha, Jby6omupa CumoBuha, Berpka PagmoBuha, JopmaHa
IIneBHewIa, l'opaHa CTebaHoBCKoOT, MiBa BpentaHa, loppa-
Ha Muxuha, Bopucnasa Ilekuha, Mupka KoBaua... anu u
CBeTCKUX Kjacuka Hheroma, M63eHa, Yexosa... y LIpHO-
TOPCKOM HapOLHOM I1030pHULITY Y [IoAropHuIlH, y Jyrocuo-
BEHCKOM [paMCKOM IM030pHIITYy y Beorpany, CprckoMm
HapogHOM Io30pHIITy ¥ HoBoMm Capy, XpBaTCKOM Ha-
POIHOM KasanuITy y Pujenu, HapogHOM IO30PUILTY Y
Ty3nu, HapogHoM nmo3puiuTy y Huiny, 3Besgapa TeaTpy y
Beorpapny, Ha decTuBany Bapcku jbeTonuc, CTyZIeHTCKOM
KyJITYpPHOM LIeHTpYy y Beorpany...

HberoBe npepcTaBe yBpIITEHe CY ¥ CeleKIlHje jyrociuo-
BeHCKUX U Melj)yHapopmHuX decTuBana - Pectusan MECC,
CapajeBo; Ex IloHT, Jby6ipaHa; CTepujuHo mo3opje, HoBu
Cap; ®ectuBan dectuBana, 3emyH; CycpeTu ,JoakKUM
Byjuh”; lanu romepuja, Jaroguna; I'papm Teatap Bynsa;
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Oxpupcko nerto; decrtusan ,Be3 mpesoma”, Vkuue; la-
BeJlIMHe BeuepH, 3arpeb; CapajeBcka 3uMa; decTuBan
Manux cueHa, Ctpymuua; Bapcku mperonuc; dectusan
,Iberoamericano del Teatro“ Borora; International Istanbul
Theater Festival; International Festival Balkan Theater
Space, St. Petersburg...

1997. roguHe u3abpaH je 32 ZUPEKTOpa OOHOBIHEHOT
LIpHOTOPCKOT HapOAHOT IT030pULITa. FheT0BOM PeXHjoM,
HeroueBor I'opckoz sujeHaua, 25. Maja UCTe TOTUHE, OTBO-
PeHa je HOBa 3rpafa LI pHOrOpCKOT HApOLHOT IT030PHIITA.

HarpaheH je HajsHauajHUjuM npoPeCcHOHATHUM U
IpYLITBEHUM NpHU3HawkuMa: CTepHjuHa Harpajza 3a pe-
>xujy; I'paH-IpHu 3a pexxujy Ha PecTuBany dectunana; Ha-
rpapa 3a pexujy ,Joakum Byjuh” (1983. u 1993. roguHe);
Harpagza 3a pexwujy ,JoBaH IIyTHUK”; Benuka Harpapma
LlpHOrOpCKOT HAPOAHOT I030pHuLITa; Harpazma 3a gonpu-
HOC IT0O30pULIHOj KyNTypH y LIpHOj 'opu , Berbko Mauzuh”.
Harpage MehyHapomHe akageMuje ,,Muxau EMuHecKky” 3a
06J1aCT MO30PULIHOT CTBAPAJIAIITEA.

IlpencenHuk Pemybmuke XpBaTcke Crjeman Mecuh
2010. ypyuuo My je OpfaeH [JaHMIle XpBaTCKe Ca JIMKOM
Mapka Mapynuha, 3a moce6Ha gocturHyha y KyJaTypH.




Beorpazcku yHUBep3uTeT, HoBOCafiCKU YHUBEpP3UTET
u IIpuBpenHa kKomopa Cpbuje momenunu cy My IloBesby
.Kametan Mwuma AHacTacujeBuh” 3a IpeKOrpaHUYHY
capafy U IIPYXKeHYy PyKY IIpUjaTesbCTBa. JOOUTHUK je U
MehyHaponmHe Harpaze ,3naTHa jabyka” y Pery6auiiy Ma-
KepmoHUju (2008).

JobuTHUK je: JlenlemMbapcke Harpafe IJIaBHOI I'paza
Iogropuue; Harpapa rpaga Hukumuha — 18. centembap;
Ioseswe ,,CB. IleTap LleTuwmcku”, pHOropcke IIpujecTOHU-
ua LleTume; Memaspe CB. TpumnyH, KoTopcke 6ucKymnuje, 3a
IIPOMOBHCakbe eKyMEHCKOT 1jajiora...

J06UTHUK je HajBUIIIET HAI[MOHAJIHOT IIpU3Haa LipHe
T'ope — TpHHAeCTOjyJICKe Harpage.

Bpanucnas MuhyHoBuh 61paH je 3a MUHHUCTPA KYIType
IIpHe l'ope y Tpu MaHpgaTa 2008, 2010. 1 2012. Ox 2014. Ko
2019.rog. 6110 je onyHOMOheH!U 1 U3BaHpemHU AMbacamop
LipHe l'ope y Penty6nuiiu Cpbuju.

Bpanucnasa Unuh

PoheHa je 1970. y Huury rge je
3aBpwivna Cpefnwy TIIyMadky
mwKony. JuUIIoMUpana je ppa-
Maryprujy Ha ®JIV y Beorpagy.
IIpBU aHra)xMaH je umana y Ha-
POLHOM IMO30pHUUITY Yy Humry. Of
2008. mo 2010. roguHe paguia je
Kao JpaMaTyplikuimka y Hapop-
HOM IT030pHUIITY — Beorpas,

IpaMaTypliky capapgwy je  doro:
OCTBapM/Ia y BMIIe of TpumeceT MupaHa Bykosuh
npepcraBa. IIpepcraBa  3opaH
BuHhuh ocBojuna je Harpany BUTE®-a ,Mupa Tpauino-
BUh”, IOK je mpeAcTaBa [epsull U cMpm TPUHAECT rOgUHA
Ha penepToapy HII-Beorpaz. Capalhyje ca pegurersuma/
KaMa pa3JIu4YUTHX reHepaliyja ¥ I0oeTUKa Ha ITpeficTaBa-
Ma IIo JeIMMa caBpeMeHUux ayropa/ku (P. HluMmennde-
Hur, [1. Xeposep, B. JoH, C. Bacapa, B. JoBaHoBUh, E. Jenu-
HeK...) aJI¥ U ayTopa Kjacuke rmonyT Memre CenuMoBuha,
CepBaHTeca, CapTpa U Lip.

Branislava Ili¢

She was born in 1970 in Nis, where she went to the
Secondary Acting School. She graduated in Dramatur-
gy from the Faculty of Dramatic Arts in Belgrade. Her
professional career began at the National Theatre in
NiS. From 2008 to 2010, she worked as a dramaturge at
the National Theatre in Belgrade.

She has collaborated as a dramaturge on more than
thirty performances. The performance Zoran Pindié
won the Bitef Festival’s “Mira Trailovi¢” Award, while
the performance Death and the Dervish has been con-
tinually staged for 13 years at the National Theatre
in Belgrade. She has been collaborating with theatre
directors of various age groups and poetic predisposi-
tions on performances adapting contemporary writers
(Roland Schimmelpfennig, David Harrower, Vera Ion,
Svetislav Basara, Biljana Jovanovi¢, Elfriede Jelinek...)
as well as classical authors such as Mesa Selimovi¢, Mi-
guel de Cervantes, Jean-Paul Sartre and others.

Apart from the abovementioned theatres, she has
also worked at Atelje 212, Serbian National Theatre,
National Theatre “ToSa Jovanovié,” KruSevac Theatre,
Puls Theatre Lazarevac, Zvezdara Theatre, Madlenia-
num, Bitef Theatre, Croatian National Theatre Ivan pl.
Zajc in Rijeka...

She has written thirteen plays (7 of which have been
staged), five dramatizations, around 50 radio minia-
tures, and several screenplays for various TV formats.
Her plays usually deal with the problems women ex-
perience when clashing with patriarchal value system
(Tearing Apart, The Body, I Do Not Consent, Decapitated...
) but also with those of construction worker fatalities
(The Fall) as well as with the issues of individuals at
odds with small-town mentality in I Don’t Want to Be a
Monster, Grandma.

Her stories (for children and adults), plays and dra-
matizations have been published in magazines and
collections. She has published two books of plays:
Small-Town Theatre in 2007, Nis Cultural Center and
in 2017 Drame / Plays - a bilingual edition of plays -
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Topepn Beh moOMeHyTHX IT030pUIITA, Pafuia je Uy ATesbey
212, CpricKoM HapOSHOM IT030pHIITY, [To3opuiuTy ,Toiua Jo-
BaHOBUuh", KpyueBauykoM mmo3opuiuTy, ITysc TeaTpy, 3Be3ma-
pa Tearpy, MagneHuanywmy, Burted tearpy, XHK ,MiBaH mi.
3aju” - Pujexa...

Hamucasna je TpuHaecT gpaMma (7 u3BefeHUX), I1eT gpa-
MaTu3aluja, oko 50 paguo MUHHUjaTypa U HEKOJIHKO Clie-
Hapyja 3a pasnuyuTe TB popMaTe. YV CBOjUM JipamMaMa ce
Hajuewrhe 6aBU Ipob6IeMuMa JKeHA ¥ CyHapy ca maTpujap-
XaJIJHUM CHCTEMOM BpepmHocTu (Kudawe, Teno, He npu-
cmajem, Obe3znasjbeHe... ) aIU U YyTPOXKEHUM pafHUIIIMa
rpaheBuHe (I[Iad) u mpobieMuMa mojefHUHaLA Y CyZapy C
IyxoM nanaHke (Bako, Hehy 0a nocmaHem uydosuwime).

IIpuue (3a mely U ofpaciie), paMe U JpaMaTu3aliuje
cy joj objaBspbMBaHe y yacomucuMa U 36uprama. Mma
objaBibeHe U OBe K®UTre npama: 2007. Teamap nandaHkxe,
HKII - Hum u 2017. dpame/plays — 0BOje3YHO HU3Lambe
IpaMa, Cpricka uynuTaoHuLa Upur u ®oupg , Bopucnas Mu-
xajmoBuh Muxus“.

Harpapge: ,JoBaH Ctepuja Ilonmosuh” 3a mpamy Teno —
Konkypc CTepujuHOT Io30pja 3a HOBHU APAMCKU TEKCT;
Harpaga ,BopucnaB MuxajnoBuh Muxus” 3a AZpaMcCKo
CTBapasallTBO; IBe rofUIIe IToxBanae HapomHor mo3o-
puiuTay Beorpany uroguiniwy Harpany JAJIOB-a3a fpa-
MaTHu3alujy.

[BazmeceT romjuHa pajy Ha IO30PUILIHO] eZyKalUju
MJIafiuX KPO3 pa3jIMuUTe TUIIOBe pajgHOHMLA. AyTop-
Ka je ¥ KOOpAWHATOpPKA BHIIe YMETHUYKUX IIpojekaTa
(momahux u pervoHaaHUX) U yIeCTBYje Y YMETHUYKHUM
IIPOjeKTUMa APYTUX ayTOpa ¥ YMETHUUYKUX I'PYIIa...

2019. u 2020. ropuHe 6una je cenekropka decTuBana
3ajemHuue npodbecHoHanHUX Mosopuiuta Cpbuje ,Joa-
KUM Byjuh“ ¥ yMeTHHYKa ZUpeKOpKa U celeKTopka 16.
JoaxumdecrTa.
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Serbian Reading Room in Irig and Borislav Mihajlovi¢
Mihiz Fund. Awards: Jovan Sterija Popovi¢ Award for
the play The Body at the open competition of Sterija
pozorje for a new dramatic text; Borislav Mihajlovié¢
Mihiz Award for dramatic creative work; two annual
commendations of the National Theatre in Belgrade
and an annual award of the Youth Theatre “Dadov”
for dramatization.

For twenty years she has been educating young peo-
ple in theatre practices through various types of work-
shops. She is the author and coordinator of several art
projects (domestic and regional ones) and takes part in
artprojects of other authors and various artistic groups.
In 2019 and 2020 she was the curator of the “Joakim Vu-
ji¢” Festival of Professional Theatres in Serbia and artis-
tic director and curator of the 16th Joakimfest.
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ITo TekcTy Mapka KaMmonerHja

BOUHI — BOUHI

Pexxuja: PactuciaaB honuh

IIpopmyxruuja: JV Hukummhko nmosopuure /
IOpuaTlopa

Tpajame: 90

ApanTtanuja u gpamMarypruja: Mcupopa MunocasmpeBuh
Cuenorpaduja: BecHa Cymuh

Koctum: BaHe PucTtuh

IIpopyuet: Munuia Bypuh

Urpajy:

CreBaH BykoBuh

JoBaH KpuBoranuh

Toppana MuhyHoBuh

Maja CTojaHOBUh
XanaT'appameBuh BynaToBuh
Hukomna BacuspeBuh

[ToMOhHO-CTPYYHO ¥ TEXHHUUYKO 0C06Jbe: TUPEKTOP: PafuHKO
KpynaHoBuh; med mapreTunra: Tawa [lepumnuh; med TexHuy-
Ke ciyxbe: Berpko lennuh; opranusaTtop: Benusap Kacanuua;
HHCIULWjeHT: Panka [TonoBuh; cydnep: Pagmuna Mujyuiko-
Buh; rapgepo6epke: Cunsa l'ojkoBuh, CnaBuiia Kpusoxkanuh;
mMUuHKepKa: JIupuja Pagosuh; dpusepka: laHujena CTamMaTo-
Buh; TexHuka: 3gpaBko Pocaupuh, Bojan Bojanuh; mexoparep:
Cphau Januuuh; pexBusuTep: hoxo Meutep, MBaH 3upojeBuh.
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Based on the Boing-Boing by Marc Camoletti

BOING — BOING

Director: Rastislav Copié

Production: Performance Art Theatre Niksié¢ /
Montenegro

Duration: 90’

Adaptation and dramaturgy: Isidora Milosavljevi¢
Set Designer: Vesna Susi¢

Costume Designer: Ivana Risti¢

Producer: Milica Burié

Cast:

Stevan Vukovic

Jovan Krivokapic¢

Gordana Mi¢unovié

Maja Stojanovi¢

Zana Gardasevié Bulatovié
Nikola Vasiljevié

Supporting and technical staff: General Manager: Radinko
Krulanovi¢; Head of Marketing: Tanja Peri§i¢; Technical
Services Manager: Veljko Dendi¢; Organizer: Velizar Kasalica;
Stage Manager: Ranka Popovi¢; Prompter: Radmila Miju§kovi¢;
Wardrobe Dressers: Silva Gojkovi¢, Slavica Krivokapié¢; Makeup
Artist: Lidija Radovi¢; Hairdresser: Danijela Stamatovi¢;
Technicians: Zdravko Rosandi¢, Bojan Bojanic¢; Theatre Designer:
Srdan Janici¢; Prop Master Doko MeSter, Ivan Zirojevic.



Peu penuTespa

Hexo he ca mpaBoM pehu ma mosopuiute Tpeba ma mo-
CTaBJba BEJIMKA ITUTAlha, 0TBapa Ba)XHEe TeMe K KOMYHHUIIH-
paca cagaursourhy. Lluss je yBeK OTKpHBake HEKe HCTUHE.
MehyTuM, HUje yBeK IOTPebHO fa MUTamka Koja 0TBapaMo
6yny omnosodcka MIM Ofi KOCMUYKOT 3Hayaja; HeKaf je
CacBUM JOBOJBHO IIOACETUTH Ha HeKe MaJjle UCTHHe, 3a60-
paBJbeHe, a jeHAKO 6uTHe. U0OBEK UAe ¥ II030PULITE jep My
je moTpebHa Ta unysuja, MoryhHocT 60sper cBeta. XKUBOT
je Beh caM 1o ce6u HOBOJBHO TeKaK ¥ KOMILIUKOBAH. JI0K
YOBEYAHCTBO Y OBOM TPEHYTKY MOXXJ,a M€ KA CBOjOj IIpoTIa-
cTy, 3a60paBibajyhy KOIHKO je CBe ITPOIa3HO U TPOMEHIbH-
BO, ITOCJIE CBeTa LIITO CMO IIPOLIIH Y ITOCTIefilbe BpeMe, YoBe-
Ka je MoTpebHO ITOZCETUTH [a Ce CMeje, a Ce UTpa U pagyje.
IaceBpaTu ceby. AKO HUCAM UCYBHILE IIPETEHIIN03aH, Ha-
IaM ce na he oBa ImpeficTaBa My6IMKY ITOJCETUTH Ha TO Ja
JKMBOT, KaKaB TaKaB, UMa CMUCIIA.

PactucnaB honuh, pegurern

Director’s preface

Someone will rightly say that theater should ask big ques-
tions, open up important topics and communicate with the
present. The goal is always to discover some truth. How-
ever, it is not always necessary that the questions we raise
are philosophical or of cosmic importance; sometimes it is
quite enough to remind ourselves of some minor truths,
forgotten, but equally important ones. A person goes to the
theater because they need that illusion, the possibility of a
better world. Life is difficult and complicated enough on its
own. While humanity may be headed for its demise as we
speak, forgetting how fleeting and inconstant everything
is, and after everything we've been through lately, we
need to be reminded to laugh, play and rejoice. To come
back to ourselves. If I am not being too pretentious, I hope
that this performance will remind the audience that life,
as such, is meaningful.

Rastislav Copié, director
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NMPATERA NPOIrPAM
ACCOMPANYING PROGRAMME



8. oxTobap / 12.00 yacoga

TPUBUHA

MehyHapoOHU U pe2UOHANTHU NO30pUWHU pecmusanu y
Cpbuju — mpaduyuja, uszazosu, nepcneKkmuea

V4yecTBYjy LUPEKTOpPU / MPenCcTaBHULIU II030pHII-
Hux ¢ectusana - BUTE®, CrepujuHo nosopje, TeaTap
Ha packpirhy, JyrociaBeHCKU II030pUIIHY $peCTUBA
»,be3 mpeBozma”“, ®ectuBan ,JJaHu 3opaHa PagMuio-
Buha“ u Joaxumébect; MomepaTtop HeHap I'muimnh.

9. oxTobGap / 18.00 yacosa

NMPOMOLIUIA USOAA
CTEPUIUHOI NMNO30PJA

PasroBop ca MupocnaBoM PamomuheM, IV peKTOPOM
CrepujuHor nosopja, Bogu Henap I'muniuh.

11. oxTobap / 18.00 uacosa

JABHO YMNTAHE APAME
~TPU CJINKE CTAPOCTWN”
XXEJbKA JOBAHOBURA

VyecTBYjy rnyMuu KmbarkeBCKO-CPIICKOT TeaTpa:
Caura [Tununosuh, JacMuHa JUMUTpUjeBUh,
HBaH BupmocaBsbeBUh.
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Oct 8 /12 pm noon

FORUM

International and Regional Theatre Festivals in Serbia -
Tradition, Challenges, Perspective

Executives / representatives of the theatre festivals
are participating in the public discussion - BITEF,
Sterijino pozorje, Theatre at the Crossroads, Yugoslav
Theater Festival ,No Translations®, Festival “Days of
Zoran Radmilovi¢”, moderator Nenad Glisi¢.

Oct9/6pm

PROMOTION OF THE
EDITIONS OF STERIJINO

POZORJE

The conversation with Miroslav Radonji¢, director of
the Sterija Theater, is moderated by Nenad GliSi¢.

Oct11/6pm

PUBLIC READING OF THE
DRAMA “THREE PICTURES
OF OLD AGE” BY ZELJKO
JOVANOVIC

The play is read by actors of the Princely Serbian
Theatre — Sasa Pilipovi¢, Jasmina Dimitrijevi¢,
and Ivan Vidosavljevic.



o | ; I
il = | g IOAEMM BY MR |

EFFR- By

ra'n.l— e | r I I|'l- fegdal = — | I
L T '-.'i- -Hl-ul"l '."'-"-'-"-a-'h-r"-l1—'|l-|- 'Il""rr_ | i I ~ 1 3
Tl ' L iy i .._-;_-'_.-. i B - | g

" iy
l."l; g -

A 'I _' .ﬂ. — ]
4 ...r .II-.I.' | o -l-rl B o

Sy . -'I'l-"l




TUM 17. JOAKUMODECTA /
17th JOAKIMFEST TEAM MEMBERS

AupexTop 17. JoakuMbecTa 1 Exuna TexHuke / Technical support team:
KmarkeBCKO-CpIICKOT TeaTpa / Bnapan Bpkuh, 3opaH CteBaHOBUh, CTpaxuma
Festival director and the Princely Serbian Theatre hophesuh, Mapuja Byjuuunh, Caura hophesuh, Hukomna
general manager: Manuh, Cama PaguBojeBuh, Ban ®ununosuh,
MnaneH KHeskesuh Hob6puia Auppuh, 3opaH JokaHoBuh
CenexTop 17. Joarumdecra / ADZMHUHHCTPATHBHO-IIPABHH ITOCJIOBH /
Curator of the 17th Joakimfest: Legal department:
Mupocnae Muku Pagowuh CBetnaHa Boprosuh, Haguua OrsaHoBuh
H3BpIIHHU NpoAyLeHT / Executive producer: PauyyHOBOZICTBEHH IOCJIOBH /
Bojo Jlyuuh Accounting department:

HaHujena Munenrkosuh, CHexaHa HefesbkoBUh,
TexHHYKa KoopauHaTopKa / Technical coordinator: HMaHnujena CreBuh, CHexxaHa PucTuh

Ana Kon6jaHora
Jomahunuu Tpyna / Hosts of the troups:

OpHocH ca jaBHOThy U MapKeTHHT / Cawa [Mununosuh, Anexcanpap Munopanosuh,
Public relations and marketing: Yenomup llTaju, Munuua hophesuh, Bojan Unuh,
JoBaHa [lepuh AnexrcaHpap Munojesuh

Opranusarop / Producer: BunerapHuua / Theatre box office:

Bojaun Unuh Munuuna bophesuh

Pa3sBogHuLe / Ushers:

BHu3yesnHH upgeHTHUTeT / Visual identity:
y A y Mapuja IlekoBuh, Munuua Casuh, bojana Kpcrosuh

MuneHa ByurkoBuh

BonouTepu/xke / Volunteers:

Kannenapuja 3a maage Kparyjesan - EMunuja CaBuh,
Credan lllukamwa, Hukona IllapkoueBuh, laHujena
IManToBuh, Katapuua Mapkosuh, Jlazap CTaHojnoBuh,
Teopopa JepTuh;

Crymentu PUIIVM-a

Karasor u 6unreHn decrusana /

Catalog and newsletter:
Vpepuuua / Catalog editor: lamjaHa JoBaHoBuh
HoBuHapka / Journalist: Mununa Mytasiuh
OusajH u npesnoM / Design: MuneHa ByukoBuh
IIpeBog / Translation: Bopuc TuocassbeBuh (€HI/Cp)

Beb agMunucTpaTop / Web administrator:
JOaMjaHa JoBaHOBUA

doro / Photo:
Henap BopucaBsbeBUh

TexHuuka mogpuka / Technical director:
Henap Mumnopagosuh
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MWHUCTAPCTBO KyAType U MHPOpMUCaHa

I'PAL KPATV]JEBAIL
CITY OF KRAGUJEVAC
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JAOHATOPH H CIIOH30PH
DONORS AND SPONSORS
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KmwaeBCKO-CPIICKU TeaTap
HOannuywmhena 3, Kparyjesai; 34000
TenedoH: +38134 617 0 500

®axc: +38134: 6170504
BunetapHuua: +38134 332 063

pozoristetjv@mts.rs
www.joakimvujic.com

www.joakimfest.rs

KnjaZevsko-srpski teatar
Daniciéeva 3, Kragujevac 34000
Phone: +38134 617 0 500

Fax: +38134:617 0504

Tickets: +38134 332 063

pozoristetjv@mts.rs
www.joakimvujic.com

www.joakimfest.rs
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Peny6auka Cpéuja
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